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‘*Go deep enough there is Music everywhere.”’—Carty-e. 
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Professional Cards. 
VOCALISTS & INSTRUMENTALISTS. 


M4 DAME BERTHA 
SOPRANO, 
29, Clarendon Road, Holland Park Avenue, 
London, W. 


Iss ANNIE GILL 
SOPRANO, 
Oratorios, Concerts, &c. Address, Evesham. 











“MOORE, 


SMITH, — 





ISS LIZZIE AUSTIN (SOPRANO) 
1 Silver Medalist and Certificate of Merit 
R.A.M. For Oratorios, Concerts, At Homes, &c 
Address—65, Philbeach Gardens, Earl's Court, 
London, S.W. 


ADAME NELLIE GOSNELL, 
SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine’s Road, Camden 
Square, N.W. 


ISS LILIAN HOVEY (CONTRALTO). 

For Oratorios, Concerts, &c., and for 

the Recital parts of ‘‘ Athalie"’ (Mendelssohn), &c. 
Address—82, Norfolk Road, Sheffield. 


MINIM. 


| 
| 
} 
| 
| 


September, 1808. 


M* HAMLYN CRIMP (TENOR). 
1 For Terms and Vacant Dates apply 








The Woodlands, Heathfield Road, 
Birmingham 
E.. 
M TENOR, Of Westminster Abbey. 
Address, 47, Ridgmount Gardens, W.C. 


TENOR, 
(Winner of the Mrs. Sunderland Medal.) 
For Concerts, Oratorios, &c. 
Address—Christ Church Cathedral, Oxford. 


M *® ARTHUR CASTIRCS. 
PRINCIPAL TENOR. 
Concerts, Oratorios, &c 
Address: The Cathedral, Hereford. 


R. JAMES 
TENOR, 


Gentleman of Her Majesty's Chapel Royal, St. 
_ James’ Palace. Address, 5. Hazlemere Road, N.W. 


e HENRY SUNMAN, 
BASS. LICENTIATE (ARTIST) R.A.M. 
For Concerts, At Homes, &c. 
Address, Christ Church Cathedral, Oxford. 








ISS MARY MORGAN, CONTRALTO, 
Of the Gloucester Festivals, &c. 
19, Holland Park Avenue, London, w. 


Mw tss MARIE HOOTON, 
CONTRALTO VOCALIST, 

Westmoreland Scholar and Gold Medallist, R.A.M. 
Address, 47, Ridgmount Gardens, W.C. 


Iss FANNY STEPHENS, 
Contralto. for Oratorios, Ballads, &c. 
For Vacant Dates and Terms, address 
Blanchard House, 
Whitehall Road, 
Woodford, Essex 


R. GWILYM RICHARDS, 
TENOR. 
Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 








Address, 30, Redburn St., Chelsea, London, S.W. 7 





M R. HIRWEN JONES, TENOR 
Of the Leeds, Worcester, and Hereford 
Festivals, &c., and Madame Patti's 
Concert Tour. 
For Terms, address 8, Notingham Place, London, w. 


“NAR. C. EYNON MORGAN, 
TENOR, 
Address, The Cathedral, Gloucester. 








R. J. DEAN TROTTER (Principal Tenor, 
Exeter Cathedral), for Oraturios, Operatic 
Recitals, &c. 


_Address—The Cathedral, Exeter. — 


M R. OTTO DENE (TENOR), 
Of the Crystal Palace and Queen's Hall 
Concerts. 

For Terms, address, 132, Norwood Road, S.E.; or 


to W. B. Healey and Son, 17, Great Marlborough 
Street, W. 


M* BRIGHT JONES (TENOR), 
For Terms apply to Glenhurst, Bath, 


or N. Vert, Esq., 6, Cork St., London, W. 
Photo and Criticisms on application. 











R. BANTOCK 
BARITONE, 
Of Bristol, Cheltenham, Chester, and Norwich 
Festivals. 
Address, 44, Plympton Road, Brondesbury, N.W. 


EDWARD BRANSCOMBE, 


RK. CHAS. MARSDEN CHIELD.. 


GAWTHUROP, 





zm. ARTHUR BARLOW, 
M (Principal Bass ‘‘ Foundling Hospital’’) 
For Oratorios, Concerts, &c. 
Address: 19, Oval Road, Regents Park, N.W. 








R. CHARLES PHILLIPS, 
BARITONE. 


Address: Holbein House, 55, Sloane Square, S.W. 


R. CHAS. COPLAND, A.R.A.M.. BARITONE. 


(Professor of Singing at the Royal \cademy 
of Music). For Oratorio, Opera Recitals, and 
Concerts, address 48, Greencroft Gardens, N.W.; 
Or to Mr. N. Vest, 6, Cork Street, W. 





M R. A. VON HOLST, 
Professor of the Pianoforte. 
For Terms for Pianoforte Lessons, &c., 
Address: 46, Lansdown Crescent, Cheltenham. 
R. =. G. WOODWARD, 
M Professor and Teacher of the Violin, 
LEADER AND CONDUCTOR. 
Address, CoRELLI, 13, CLARENCE SQUARE, 
CHELTENHAM. 


SPENLOVE BROWN, 
VIOLIN & VIOLA, 
Member of County of Gloucester Musical Festival 
Association, Cheltenham Festival Society, Dr. 
Winn's (late Stockley’s) Orchestra, Mr. G. Halford's 
Orchestra (Birmingham), &c., &c. 
For Concerts, At Homes, &c. 
Address—g, Leckford Road, Oxford. 
| R. BENONI BREWER, F.C.V., 
B VIOLINIST. 

Bronze Medal, 1887; Silver Medal, 1888 ; 
Diploma of Merit, 1889 (Royal Academy of Music). 
Leader and Solo Violinist, Worcester Orchestral 

Society. 
Is open to Engagements for Orchestral or Chamber 
Concerts, At Homes, &c 
For Terms, &c., Address, 3, Edgar St., Worcester 
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MR. P. MORFEE WOODWARD, 
Professor & Teacher of the Violin & Viola, 


Leader and Solo Violinist Gloucester Orchestral Society ; 
Ashburton Choral and Orchestral Society ; Member of 
the Gloucester, Cheltenham, ard North Staffordshire 
Festivals is prepared to accept engagements for 
CONCERTS, AT HOMES, &c, 
The Term Commences September 19th, 1898, 
Terms on application to 
Corelli, 13. Clanenee aqnem, CAeenhem. 


NV R. WM. GRIFFIN Prorgssor or Music. 

(Violin and Viola). Principal Viola at Bir- 
mingham Festival Musical Society's and Dr. Winn’s 
Concerts, &c.—Address, Wychbury, Alcester Road, 
Moseley, Birmingham. 


R. J. E. TEAGUE, 
PROFESSOR AND TEACHER OF THE 


VIOLIN AND VIOLONCELLO. 
Address, Lismore House, Bath Road, Cheltenham. 
HANDLEY-DAVIES, 


— VIOLINIST, 


Sub-Professor Royal Academy of Music, London ; 
Leader of Mayfair Orchestral Society, London ; 
SOLOIST OR ORCHESTRAL LEADER. 


Address, 13s Cromwell Pines, Ss. b. Raneingion, S.W 


/ R. Jo + E PH 
[ VIOLONCELLIST, 
Principal Violoncello to Birmingham Festival 
Choral Society, and Dr. R. M. Winn’s (late Mr. 
Stockley's) Orchestral Concerts. 
For Terms, etc., address : 
3, George Read, Edgbaston, Birmingham. 
_ * _ BELL- PORTER, LS.M,, 
DOUBLE BASSIST, 
Is prepared to accept Engagements for Choral aod 
Orchestral Concerts. 
A few vacancies for Pianoforte Pupiis. 
Address : Stratford-on-Avon. 


NAR. ARTHUR H. CHAPMAN, 
M PRINCIPAL TRUMPET. 


Address, 2, Marlboro’ Place, Princes Street, 
Cheltenham. 


NV R. H. WYMARK STRATTON, LS.M., 


Bassoon and Contra-Bassoon 


For Choral and Orchestral Concerts, &c. 
Also Accompanist. 


Address, Park House, Monument Road, Birmingham. 








R. JOHN BOYCE, 
M TROMBONIST. 


Address: 9, Sandford Terrace, Cheltenham. 
Iss LOUISE DUGDALE, 
Silver and Bronze Medallist L.A.M., 
Senior Honours Trinity College, &c., prepares for 
all Exams. in Harmony, Counterpoint, &c., by post 
Successful Teacher. Terms very moderate. 
Address, Fairlawn, Sidcup. 





MRS. HENRY MILWARD, 
(CONTRALTO), 


Med. R.A.M., Pupil of Mdme. Lemmens, Sherrington. 
Oratorios, Concerts, ‘‘ At Homes,” &c. 
Teaches in Worcester and Birmingham. 

Terms, Vacant Dates, Press Notices. 





2g1 


Add ress—Grafton, _Bromsgrove. 


MISS CECILIA MATTHEWS, I.S.M., 
Teacher of the Piano, Singing and 
Theory of Music. 
Pupils prepared for the various Local Examinations. 
Address, 9, North Place, Cheltenham. 


MR. A. MONTAGUE BORWELL, 
L.R.A.M., A.G.S.M., Baritone, 
Prize-winner, Solo Singing and Sight Reading, Strat- 
ford Musical Festival, and Gold Medal, 1897. 
Medalist, Soc. Arts. 

For Concerts, Oratorios, &c. 

8, Clifford's Inn, Fleet Street, E.C. 








MR. J. A. MATTHEWS, 


Local Representative for the Royal Academy of Music 


(Cheltenham and Gloucester Centres). 
Local Secretary for Trinity College, London. 
Local Examiner for the Royal College of Music. 


Rsenmeszadlin North Place, Cheltenham. 





- School of Music, Cheltenbain. 


In wnion with the Associated Board of the Royal Academy and Royal 


College of Music; also Trinity College, London. 
Estasiisnhep 1870. 


Principal - Mr. J. A. MATTHEWS, 


PROFESSOR AND TEACHER OF THE PIANOFORTE, ORGAN, 


Sinainc, Harmony, &c., 


Assisted by Certificated and experienced Professors in all Departments. 


Session 1898-99. 


The General Arrangements of vow § School of Musie have 


been Revised. 


Scholarsbips and Prize Medals (Silver and Bronze) will be 
offered for Competition to Senior and Junior Students in Singing, 
Pianofore, Violin, and Organ, Also for Theory, Harmony, and 


Counterpoirt. 
PROFESSIONAL STUDENTS INTRODUCED AND TRAINED FOR 
OnaTORIO AND BALLAD CONCERTS. 


Professional and Amatewr Students Prepared for all the Metropolitan 


and Local Musical Examinations, includin 


The Royal College of Music Scholarships ; The Royal Academy Higher 


Examinations, Trinity College, London ; 


The Incorporated Suciety of Musicians (1.8.M.); The Associated Board 


of the R.A.M. and R.C.M. ; ‘ 

The Royal College of Organists, London ; G wild of Organists, &c, 
Upwards of 1,00 Pupils have passed successfully in various 
Examinations. 

TERMS FOR ALL SUBJECTS ON THE CONSERVATOIRE SYSTEM. 


The Term commences September 19th. 








For further information ‘apply at private address: 


9, North Place, Cheltenham. 


J ust Pu blished. 


Second Edition. Useful for Musical Students. 
‘‘The Musical Students’ Register of Daily Practice” 


arranged by J. A. Matthews. Price Threepence. Sold 


by all Book and Music Sellers, or the Publisher, ‘* Minim 
Office, Cheltenham. 
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Scholastic. 


MiniM. September, 1898. 





ECKINGTON HOUSE, Montpellier Setnnde. County of eatin 


CHELTENHAM, Cheltenham. 


Musical Festival Association. 


School for the Daughters of Gentle- CLASSES FOR Kwek ease =. 35089: 


men (Resident and Daily Pupils). DANCING DEPORTMENT AND 





President : 


























Home For INDIAN CHILDREN. CALISTHENICS. C. Lee Witiiams, Mus Bac, 
Principals—The Mi Chamb Monsieur et Madame d’EGYILLE. i adie, 
rincipals—The Misses Chambers. lain es 
p . Address—Brand Lodge, Malvern. Convucrors OF SoctnTIES IN UNION, 
GLENGYLE, London Road Hon. Sec. : 
The Misses Whittard, merely ? Joust A. Marmuwe, 
Lapigs' Scuoot & KINDERGARTEN, Lapigs' CoLLEGIATE SCHOOL AND aah <param. 
KINDERGARTEN, REGULATIONS, &c., MAY BE HAD 
THE HALL, Principal—Mrs. Townshend, FROM THE How. Src. 
2 . Assisted by Certificated Governesses ‘ . 
ee era eee aa oo oe ly ss on N.B.—The Season commenced Sept. 1st. 
- $ ss pi . 7 Subscriptions for the Sixth Season 
Prospectus on application. Prospectus on application, now due. 
CHELTENHAM | Cheltenbam Modern School. 


MUSICAL FESTIYAL SOCIETY. 


TWENTY-NINTH SESSION, 1898-9. 
President—Sitr HERBERT OAKELEY, Mus.Doc. 








The 29th Season will commence September 6th. New 
and Standard Works will be introduced. 


SUBSCRIPTION CONCERTS, &c 


HE Weekly Choral Practices take place on 
TuEspay EveEninGs, at Eight o'clock. 

The Orchestral Practice SaturpDAyY EVvENINGs, 
at a Quarter to Eight o'clock, and WepNESDAY AFTER- 
NOONS, at 3.30. 

The Elementary Singing and Sight Reading 
Glass on THurspay EveninGs, at Eight o'clock. 


SUBSCRIPTION FEES FOR THE SEASON: 





Crass A. 
Choral Division (Performing Members) ... {£0 7 6 
Two Members of the same Family ... one o10 6 
Elementary Class only aes és ra o 7 6 
Choral endl Bisineately Class pon se o1o0 6 
Instrumentalists for Concert Orchestra... 010 6 


Members have Free Admission to Special Lectures, &c. 


N.B.—Chorus and Band Parts are provided for 
Performing Members free of cost. 
Festival Society's Season ends in June. 


J. A. Mattruews, Conductor. 











Cheltenbam Festival Society. 
y io NEXT MONTHLY PRACTICE and 
Enrolment of New Members (Band and Chorus), 
on TUESDAY EVENING, SEPT. 6th, at Eight, 
At BENNINGTON HALL. 





RICHARD TYRER, B.A. (Hons. Lond.), 
F. R. Met. Soc. 





| HEADMASTER— 
| 
| 
| 


HOROUGH Preparation for the Universities and 

Higher Public Schools, ard for Professional and 

Commercial Life. Highly successful results at the 
Oxford Local Examinations. 

Over 100 Boys have obtained Certificates ; Twenty- 
| two have gained the title of Associate in Arts, Twelve 
| with Honours or Distinctions. Six have Matriculated 
| at London, all in the 1st Division, besides many other 
| minor successes. 

Very superior Accommodation for Boarders. The 
Sanitary Arrangements are perfect. 

The School possesses the great advantage of a 
large open-air Swimming Bath, and all Boys are taught 
to swim 

There is a good Playground and Cricket Field. 





GLOUCESTER INSTRUMENTAL SOCIETY. 


EIGHTH SEASON, 1898-9. 


This Society will resume its Weekly Meetings in October 
| next, at the Guildhall, on Friday Evenings. Performing 
Member's Subscription, 12/6. 


ames Conductor—Mr. E. G. WOODWARD 


Application for Membership to be made to the Conductor, 
13, Clarence Square, Cheltenham. 


CHELTENHAM. 
\ ANTED, a TENOR and BASS to complete a Male 
Quartett.—Apply by letter.—Address, ‘' Alto,"’ c/o 
| “Minim " Office, Cheltenham. 
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Communications to Editor, items of local interest, &c., 
must be signed by those sending them, with their 
addresses, not necessarily for publication, and they 
should be sent as early as possible, and not later than 
the 2oth of the month. 

MANUSCRIPTS cannot be returned, unless accompanied by 
stamps, and the Editor reserves the right to omit 
anything at his discretion. 

ADVERTISEMENTS.—Terms may be had on application. 

SuBSCRIPTIONS.—'' The Minim”’ will be sent on the first 
of each month to Subscribers, at 1/- per annum, or 
post free, 1/6, payable in advance. 

Back Numbers may be obtained from all Book and 
Music Sellers, Price 2d., post free. 

The Trade supplied on the usual terms. 


Address: Tue EpirTor, 
‘*MINIM"’ OFFICE, 


CHELTENHAM. 





GLOUCESTER 


TRIENNIAL MUS 
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SICAL FESTIVAL. 


tuni 
bra! 


26t! 








HE One Hundred and Seventy-fifth Meeting of the Three Choirs of Gloucester, Worcester, 
and Hereford, will take place this month. For the first time in Gloucester, the Festival 
will open with a Grand Service, with full Orchestra, on Sunday Afternoon, Sept. 11th, 
at Three o’clock. The entire Orchestra with Artists will take part in this Service, which 

will be free to the public. The origin of this Charitable Institution is to be traced to the year 
1724, at which time the Three Choirs of Gloucester, Worcester, and Hereford, with other lovers 
of music, had for some years held an Annual Meeting (at each of the cities in rotation) for the 
purpose of enjoying the pleasures of Harmony. In was in that year that Dr. Thomas Bisse, 
then Chancellor of Hereford, made a proposal, which was unanimously acceeded to by the 
members, that, at these Annual Meetings, there should be a collection at the Church-door for 
charitable purposes; and the members being then assembled at Gloucester, preparatory to their 
harmonic treat, a hand-bill was the next day circulated, of which the following is a copy :— 
** These are to give notice, that to-morrow, viz., Thursday, the roth inst. (September), there will 
‘‘ be a collection made after Morning Service, at the Cathedral-door, for placing out, or assisting 
‘to the education and maintenance of, the orphans of the poorer clergy belonging to the Dioceses 
‘of Gloucester, Worcester, and Hereford, or of the members of the three respective Choirs ; to 
“‘be disposed of by six stewards, members of the Society, a clergyman, and a gentleman, 
‘respectively belonging to the said Dioceses.” It should be noted that it was only during some 
of the early years of the Institution that the families of lay-members derived any benefit from the 
Charity; it is supposed to have been discontinued: when their performances ceased to be 
gratuitous. 


At a Meeting held at Gloucester in 1751, it was resolved :—‘‘ That no allowance should 
‘‘ for the future be inade out of the Charitable Collections for the officers of either of the Cathedral 
‘‘Churches; that no children of clergymen should be relieved by the Charity, but such as were 
‘‘orphans and unmarried; and that no one should be appointed Steward of the Charity Meeting 
‘‘unless a subscriber when elected to that office.”’ 


It will be seen from the above that the disposal of the Festival Charities has been greatly 
changed. The musical arrangements have also been considerably varied, and of late years 
great improvements have been made; but much more must be done to make these Festivals 
thoroughly successful. The coming Festival is promising. The programme is attractive, the 
artists are well known, and are excellent in every department. The band is well selected, and the 
chorus is powerful and chosen from the best Societies of the three Dioceses. In the present 
number we give Festival Notes of these time-honoured gatherings, and we hope to record 
great successes of the approaching Meeting in the October Minim. 
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Royal Academy of Music, 


TENTERDEN STREET, HANOVER SQuarE, Lonpon, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 





Patrons— 
HER MAJESTY THE QUEEN AND THE Royat Famicy. 
President— 
H.R.H. THE Duke oF SaxE-CoBURG AND GOTHA. 
Principal—Si1r A. C. MACKENZIE, Mus.Doc. 





The Academy offers to Pupils of both sexes an oppor- 
tunity of receiving a thorough education in music in all its 
branches under the most eminent Professors. 

MICHAELMAS TERM begins Monday, September 
26th. Entrance Examination therefor, Thursday, Septem- 
ber 22nd, commencing at ro. 

The Erard Scholarship for Harp will be competed for 
on Wednesday, 5th October. 

The Erard Scholarship for Pianoforte will be competed 
for on Thursday, 6th October. 

Particulars and conditions will be forwarded on applica- 
tion. 

The Metropolitan Examination of Musical Composers 
or Performers and Teachers is held twice a year at the 
Royal Academy of Music, viz., during the Summer and 
Christmas vacations. The Syllabus of the next Examina- 
tion is now ready. 

Prospectus, Entrance Forms, and all further 


information, of 
F. W. Renauvt, Secretary. 





September. 

Births and Deaths of Celebrated Musictans. 

DaTE. 

1.—Green, Maurice, Mus.Doc., Camb. (died 
1755, at London). Organist of St. Paul's 
Cathedral. Celebrated composer of anthems, 
&c. One of the founders of the ‘ Society of 
Musicians.” (Born at London, 1696.) 

1.—Hall, Charles King (died 1895, at London). 
A composer and organist of eminence. 

4.—Amati, Nicolo (born 1596, at Cremona, 
Italy). The most celebrated of the Amati family 
of violin makers. (Died 1684, at Cremona.) 

5.—Meyerbeer, Giacomo (born at Berlin, 1791, 
died May 2nd, 1864, at Paris). 

8.—Dvorak, Antonin, Mus. Doc. Camb. (born 
1841, at Mihlhausen, Bohemia). One of the most 
celebrated living composers. ‘‘ Stabat Mater”’ 
(1883) one of his works. 

g.—Tirbutt, John Bachelor (died 1897, at 
Bromsgrove). A popular and greatly esteemed 
organist. He was organist of Bromsgrove Parish 
Church for forty-five years. Articled to the late 
Dr. W. Done, of Worcester Cathedral. 

11.—Jomelli, Nicollo (born 1714). Aneminent 
composer of sacred works. 
August 28th, 1774.) 


(Died at meee, | 
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11.—Martin, Sir George Clement, Mus. Doc. 
Lam. (Born 1844, at Lambourne, Berks.) 
Organist of St. Paul’s Cathedral. Celebrated 
composer of church music, part-songs, &c. 

14.—Cherubini, Maria, L.C.Z.S. (born 1760, 
at Florence). Celebrated composer of operas; also 
a great theorist. (Died March 15th, 1842, at 
Paris.) 
14.—Stevenson, Sir John Andrew, Mus. Doc. 
(died 1833, in Meath). A popular composer. 
(Born at Dublin, 1761.) 

15.—Trimnell, Thomas Tallis (died 1897, at 
Wellington, New Zealand; age 70). Composer of 
much sacred music of great merit. (Born at 
Bristol, October 13th, 1827.) 

16.—Siissmayer, Franz Xaver (died 1803). 
Pupil of Mozart. He completed Mozart’s un- 
finished ‘* Requiem.” (Born 1766, at Steyer, 
Austria.) 

21.—Wilhelmj, Auguste, E.D.F.V. (born 1845 
at Usingen, Germany). Renowned violinist and 
composer. 

22.—Kalkbrenner, Friedrich W. M. (born at 
Mindeu, 1755.) A composer of operas, piano 
music, and several musical works. (Died August 
10th, 1806, at Paris.) 

23.—Malibran (died 1836, at Manchester). 
A great operatic artist. 

24.—Osborne, George Alexander (born 1806, 
at Limerick). A celebrated composer and pianist. 
For some time an Examiner at Trinity College, 
London. (Died 1893, at London.) 

24.—Grétry, Andre E. M. (died 1813, near 
Paris). Celebrated composer of operas, &c. 
24.—Bellini, Vincenzo (died 1835, near Paris). 
Celebrated composer of operas. (Born November 
Ist, 1801, at Catania.) 

30.—Stanford Charles Villiers, Mus. Doc. Ox. 
and Camb. (born 1852, at Dublin). Celebrated 
composer and conductor. Professor of Music at 
Cambridge University since 1887. Composer of 
‘‘ The Three Holy Children,” ‘‘ Shamus O’Brien,” 
&c. 











Editorial. 


With this Minim is given as a Supplement a 
portrait of Mr. Ben Davies. Also a New Hymn, 
tune ‘St. Kenelme,” the composition of Mr. Geo. 
Alex. A. West, F.R.C.O., of U.S.A. 


—:0:— 
This number completes the fifth volume of 
The Minim, which may be had bound in cloth, 


price 2s. 6d. Any two volumes except the first, 
which is out of print, may be had bound in cloth, 


price 4s. 
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The Editor of The Minim thanks all who have 


contributed to its columns during the past year, 
and hopes to receive a continuance of such favours. 
—:0:— 

The Minim is well established as a professional 
register, and it is extensively circulated in all parts 
of the world. It will be found an excellent medium 
for musical advertisements. 

Counterpoint Notes, by Dr. J. E. Green, will 
be concluded next month. 

—:0:— 

A new set of Examination Questions on the 
Theory of Music will commence in the October 
Minim. These papers will be found useful for 
students preparing for any musical examinations ; 
also for class use in schools. 

—:0:— 

Subscriptions may be paid for the next year, 
1898-9. The Minim is sent post free for 1s. 6d. per 
annum. 


Gold Dust. 


Any noble spirit working kindly in its sphere, 
whatever it may be, will find its life too short for 
its vast means of usefulness. 

—:0:— 

In society be careful what you say, and be 
careful what you do. Try to learn—for after all it 
is not so much that a person goes into society as it 
is that the influence of society goes into that person. 

—:0:— 

Work hard—learn to endure. The men who 
really learn endurance are they who call the whole 
world ‘ brother ”! 

—:0:— 

In every sphere of learning, there is some 
victory gained with every enthusiastic struggle that 
is made. 

—-:0:— 

Every man of true genius has his peculiarity ; 
and more than that, his peculiarity must be borne 
with. 

—:0:— 

Alas for us all! We never see ourselves— 

never do—never did—and I suppose we never shall. 





Mr. Ben Davies. 


Mr. Ben Davies may well be classed as one 
of the greatest tenor vocalists living. He is a 
Welshman by birth, having been born at Pontar- 
dawe, Swansea Valley, in 1858. When quite young 
he entered the Royal Academy of Music, where he | 
made remarkable progress. In 1882 the late Carl | 
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Rosa was so pleased with his voice when he 
heard it at a Royal Academy Concert, in 
the véle of Faust in the Garden. Scene, that 
he at once offered him an important post in the 
Carl Rosa Opera Company, and he made his first 
appearance on the stage that year as Thaddeus in 
‘* The Bohemian Girl ” at Her Majesty’s Theatre. 
After a year’s rest from operatic work, which was 
devoted to concert work and hard study, Mr. 
Davies again joined the Carl Rosa Company for the 
London season of 1886 at Drury Lane. He ap- 
peared as Faust, and in several other operas, of 
course singing the principal tenor part. 

In the following year, viz., 1887, Alfred 
Cellier’s charming opera ‘‘ Dorothy” was _ being 
played at the Prince of Wales’ Theatre, with, how- 
ever, only moderate success. But it is only neces- 
sary to note that from the time Mr. Davies 
appeared in ‘‘ Dorothy” the success of the opera 
was enormous, and it achieved the longest consecu- 
tive run ever made by a work of its kind. Mr. 
Davies was soon found to be, such a true artist— 
ballad and oratorio music both being rendered by 
him to very great perfection—that engagements 
poured in from all sides, and before many months 
were over his position was absolutely secure. From 
that day to this he has maintained a steady advance 
in popularity ; at the Albert and St. James’s Halls, 
at Covent Garden, at the Crystal Palace, in fact 
everywhere, he is a prime favourite, not excepting 
of course the provinces, where he is welcomed as 
an old friend. 

Mr. Davies has shown great wisdom in care- 
fully studying oratorio work. His répertoire of this 
class of music is most extensive, comprising all the 
best known works such as the ‘ Messiah,” 
‘* Elijah” and ** Golden Legend,” etc., with a large 
selection of other standard compositions. 

Mr. Ben Davies possesses one other quality, 
which has helped in no small measure to place him 
at the top of the tree; ke is the kindest and the 
best of all good fellows ; in him the milk of human 
kindness is overflowing ; and he has ever practised 
throughout his brilliant career the truest charity 
and forbearance towards others, and it speaks 
volumes for Mr. Ben Davies when it is stated as a 
fact—which it undoubtedly is—that there is not a 
single professional tenor throughout the length and 
breadth of the land who envies him his hard-earned 
laurels. In short, such true gentlemen and such 
true artists as Mr. Ben Davies worthily uphold the 


| honour and dignity of the musical profession. He 


will be the principal tenor at the forthcoming 
Gloucester Festival this month. He is also engaged 
by Madame Albani to tour with her party in October 
and November. Mr. Ben Davies has sung, by 
command, several times before Her Majesty the 
Queen, 
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The Royal College ot Music 
(Incorporated by Royal Charter, 1883), 
Prince Consort Roar, SouTH KENSINGTON, LONDON 


President—H.R.H. THE PRINCE oF WALEs, K.G. 
Director— 

Sir C. Huspert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Secretary—CuarRLEsS Mor-ey, Esq., M.P. 
Telegrapnic Address—“ Initiative, London.” 

The NEXT TERM will commence on September 26th 
Entrance Examination, September 23rd. 
OF THE ROYAL 

MUSIC. 


The Next Examination for Certificate of Proficiency’ 
with the above title, will take place at the College in April, 


1899. 


ASSOCIATE COLLEGE OF 





Syllabus and Official Entry Forms may be obtained 


from 
FraANK PownaL., Registrar 


St. Kenelme. 

Kenelme was the son of Kenulph, King of Mercia. 
The Capital of Mercia was Winchcombe (anciently 
“ Wincelcube, Winchcobe, Wincelcumbe,” from 
the Saxon ‘ wincel,” signifying a corner, and 
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‘“‘combe,”’ a valley, because it lay in a nook in the | 


vale). Winchcombe is distant about six miles 
north from Cheltenham, and was anciently the 
great and splendid Court of the Mercian Kings, 
and the principal city of the Wiccii. It retains but 
little of that venerable aspect so characteristic of 
Saxon grandeur—or of its past importance. Yet it 
was once a distinct sheriffdom, or county within 
itself, till united to Gloucestershire by Edric Streon, 
in the reign of Canute. It once returned two mem- 
bers to Parliament ; and in Domesday Book it is 
styled a borough, which it still must be considered 
by prescriptive right. King Offa built a nunnery 
here in 787, which gave place to a stately monastery, 
founded in 798, by King Kenulph, who had a palace 
in Winchcomhe. The Abbey was mitred, and a 
castle stood in the town, but ages have passed over 
their dilapidated ruins, and the site of either can 
now scarcely be ascertained. The dedication of 
the monastery to the Virgin Mary was attended 
with regal pomp, and the solemnity, which was 
performed by Wilfreu, Archbishop of Canterbury, 
was witnessed by three kings—Kenulph, monarch 
of Mercia; Sired, king of the West Saxons; and 
Cuthred, king of Kent; the latter of whom was 
released on this occasion, at the high altar, by 
Kenulph, from the captivity in which he had for 
some time held him. One archbishop, twelve 
bishops, with all the Mercian nobility, comprising 
in their number ten dukes, attended the imposing 
and splendid ceremony. 


In this foundation three | 


hundred monks were received. In the year 820 
I<enulph died, and was buried in the Abbey Church, 
as was Egbert, king of the West Saxons. The 
Mercian King left behind him two daughters, and 
a son named Kenelme, who was murdered at the 
unnatural suggestion of his elder sister Quendred, 
who, to possess herself of the kingdom, prevailed 
upon his tutor Askebert to lead the youth into 
Clenth wood, in ‘‘ the white cow’s valley,”* where 
he cut off their victim’s head, and buried him 
secretly. The story of the means by which this 
horrid deed was discovered partakes of all the 
miraculous improbability that characterised the 
superstitions of the age. The murder was for some 
time unknown, and mystery hung over the fate of 
Kenelme, until it was disclosed at Rome, where a 
dove,+ flying over the altar of St. Peter, let fall a 
parchment, on which the following inscription ap- 
peared in letters of gold :— 

“‘ In Clent, in Cowberche hed bewevyd lyth Kenelme,’’} 


which, being in Anglo-Saxon characters, would 
have been incomprehensible to those who found it, 
had not an Englishman accidentally been present, 
by whom the scroll was interpreted to the Pope, 
who, by his apostolic letters, addressed to the 
princes in England, discovered that royal blood 
had heen treasonably shed. Countless multitudes 
assembled to witness the disinterment of the corpse 
of the youthful king, and after an obstinate conten- 
tion between the monks of Winchcombe and of 
Gloucester, for the care—the profitable care—of 
the royal relics, it was decided that the mortal 
remains of the murdered prince should be deposited 
in the Abbey founded by his father, where a shrine 
being erected over them, the offerings of the super- 
stitious and pious visitants much enriched the 
coffers of the convent. It must further be told, on 
the faith of the monkish legends, that whilst the 
clergy and their assistants were conveying the body 
to Winchcombe, and singing holy hymns as they 
bore it along, the wicked Quendred, looking out of 
the palace window, sang the 1ogth Psalm with a 
loud voice, endeavouring to disturb the funeral 
rites ; but, as one bewitched, reversing every word ; 
until in repeating the 2oth verse, ‘‘ Let it thus 
happen from the Lord unto mine enemies; and to 
those that speak evil against my soul ”—as if by an 
exercise of Divine wrath, her eyes fell out of her 
head and besmeared the place with blood, which, 
it is said, was to be seen for many years afterwards. 





* So called because it had formerly been frequented by a 
white cow 

+ ‘* Curse not the King—no, not in thy thought; for a bird 
of the air shall carry the voice, and that which hath wings 
shall carry the matter.’’—ECCLESIASTES. 

t In Clenth, in the cow’s valley, bereft of his head, lyeth 
Kenelme 
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Be it as it may, the holy monks made a saint of | 
young Kenelme, whose shrine, from the fame of | 
these miracles, brought numerous penitents to visit | 
it, and to the monastery a hoard of wealth. But | 


the sacred pile bore dreadful evidence of the incur- | 
sions of the Danes, by whom it was nearly de- | 
stroyed; it was rebuilt and made a college of | 
seculars by Oswald, bishop of Worcester, who | 
dedicated it to St. Mary and St. Kenelme. 

Tobacco was first planted in England in the | 
parish of Winchcombe, and the undertaking suc- | 
ceeded most prosperously until, in the reign of | 
Charles II., it was prohibited by Parliament. 
There is a very fine parish church at Winchcombe, | 
built in the reign of Henry VI., and dedicated to | 
St. Peter. It was commenced by the Abbot | 
William de Winchcombe. 





Trinity College, London. | 


This popular musical institution is again making 
important changes and additions to its regulations. | 
The success of the past session is shown from the 
fact that upwards of 17,900 candidates have been 
examined in the various departments. A new 
scheme will come into effect next session, viz. : 
a preliminary grade for local candidates, in place of 
the primary division, which is raised to junior di- 
vision. The subject of this new division will be 
pianoforte, and the fee will be 10/6 only for each 
candidate entered. The want of this has long been 
felt, and we are certain it will be successful. The 
selections of scales, exercises, and pieces are printed 
in a complete form by the College, and will be 
found useful for beginners. The new Syllabus | 
(blue) is just issued for the practical examinations, | 
but it will not be necessary to use it at present, in 
fact the College authorities would prefer having the 
old syllabus in use for some time, and gradually 
fall into using the new one. According to the new 
regulations, ear tests will be given in all the 
practical subjects ; and sight reading in the vocal 
selections will consist of subjects without words, 
which may be taken in any established system. 
Lastly, we may add that Trinity College is now an 
unlimited company, which places it in much the 
same position as the older Colleges. It may be 
noted that Parliament has decided that the 
University of London is to be a teaching as well as 
an examining and degree conferring institution. 
There is no doubt a chair of music will be established 
in lieu of changing examiners. In connection with 


this change the Royal Academy of Music, the 
Royal College of Music, Trinity College, London, 
and the Guildhall School of Music have been 
accepted by the Committee as the constituent 
colleges of the University. 
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Trinity College, London. 


For Musical Education and Examination. 


Inst. 1872. 
MANDEVILLE PLACE, MANCHESTER SQUARE, W. 


President—The Ricut Hon. Lorp Co.eripcE, M.A., Q.C. 
Warden—Professor E. H. Turpin, Mus.D. 


Director of Examinations—Prof. JamMEsS Hiacs, Mus.B. 





HIGHER EXAMINATIONS. 


The last day of Entry for the 51st Half-yearly Higher 
Examinations taking place at the College on January goth, 
1899, is December gth, 1898. 


Examination Fees from One Guinea to Three Guineas. 





LOCAL EXAMINATIONS. 


The last day of Entry for the next Musical Knowledge 
Examination, which takes place on December 17th, 1898, is 
November 17th, 1898. 


Entrance Fees from 6s. to tos. 6d > 


The forthcoming Local Examinations in Instrumental 
and Vocal Music take place in November and December, 
1898, and in January, February, March, April, May, June, 
and July, 1899, at the various centres (a list of which may be 
had on application (throughout the United Kingdom, and 
include Pianoforte and Organ Playing, Solo Singing, Violin 
or other Orchestral Instruments. : 


Examination Fee One Guinea. 





Any or all of the following printed papers may be 
had on application to the undersigned :—(a) Regulations 
and list of music to be performed for the local examina- 
tions in Instrumental and Vocal Music, and regulations 
for the (Theoretical) Local Examinations in Musical 
Knowledge; (5) List of Local Centres; (c) Regulations 
for the Higher Examinations for Diplomas and Certifi- 
cates and list of music to be performed for the Higher 
Vocal and Instrumental Subjects; 
(d) Prospectus of the Classes and Lectures Department, 
including Regulations for Scholarships, Exhibitions, &c.; 
(e) General Prospectus, containing list of honorary 
officers; (f) Regulations for the Enrolment of Institu- 
tions in Union; (g) Regulations for Academic Member- 
ship; (4) Regulations for Clergy Examination. 


By Order. 
SHELLEY FISHER, Secretary. 


THINGS ONE WOULD RATHER HAVE EXPRESSED 
DIFFERENTLY.—There was a musical party at the 
house of-an enthusiastic amateur, at which one of 
the guests was a professional violinist, who had 
arrived late, owing to another engagement. When 
the host was bidding his friends good night, he 
thanked the professional man for having come, to 
which the latter replied that he was sorry he had 
been obliged to be so late in coming. ‘* Oh,” said 
the amateur, ‘don’t you mention it; you came 


| quite soon enough!” 
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Sketches of Rising Artists. 
Miss ELizABETH: PATTERSON. 


During the past season three interesting 
concerts were given at the Queen’s (Small) Hall by 
the above artist, in conjunction with Miss Maud 
Rhill, and, on the last occasion, with the assistance 


of Herr Johannes Wolff. These afforded the | 


London public an opportunity of hearing Miss 
Patterson for the first time in a varied programme. 

This talented young lady is a native of 
Western Pennsylvania. She evinced quite young 


a decided taste for singing, and the cultivation of | 


her voice was begun at the age of fourteen. Her 
early successes as a student filled her with 
ambition’s dreams for the future. As a means of 
realising these, she crossed to Europe a few years 
later and was accepted as a pupil by Madame 
Marchesi. She studied with that distinguished 
teacher for three years, bringing her voice to its 
present degree of excellence by dint of hard work 
and steady application. 


to the public appearance of her pupils while still in 
training. She sang also with marked success at 
the great annual concerts given by Madame 
Marchesi at the Salle Erard. 

After leaving Paris, Miss Patterson devoted 
herself, for a time, to concert and drawing room 
singing. She returned to her own country and 
passed a season in the United States, appearing, 
among other places, at the summer assembly of the 
Chautauqua Lake, and at the famous Waldorf Salle. 
The success she achieved, while in America, was a 


sufficient proof of its people’s appreciation of their | 


compatriot. 


So far, Miss Patterson seemed to consider | 


concert singing her forte, but on her return to 
England she began to study Oratorio with Mr. 


Santley, and soon came to the conclusion that she | 


would endeavour to make this class of music a 
speciality. She has already obtained excellent press 
notices for her share in the Messiah, Elijah, etc. In 
this latter work she sang last year at Warwick 
with Mr. Santley. 

Miss Patterson possesses a soprano voice of 
good range, which has been described by the 
Standard as ‘‘ almost faultless in quality and pro- 
duction.” It is delightfully fiexible, mellow and 
sympathetic — which last named quality it ap- 
parently acquires from the lady’s personal character. 


If the young American continues as she has | 


begun, one can safely predict for her a successful 
future. She has the two desiderata which, next to 
the voice itself, are most necessary to a singer’s 
career—sound health and an indefatigable zeal. 


During this part of her | 
student life Miss Patterson was in great demand—- | 
mainly at private gatherings, for Marchesi objects | 
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VIRGIL PIANO SCHOOL 
SCHOOL of PUBLIC PERFORMANCE 


CLAVIER HALL, 


12, Princes Street, Hanover Square, London, W. 


A. K. VIRGIL Principal. 
Specialist in Pianoforte Technic. 
EMLYN LEWIS Vice-Principal. 


Assisted by Competent Teachers irained in the 
Special Methods employed. 


ALBERT BATE 


And Assistant Instructor. 


Secretary, 


AUTUMN TERM begins Monday, Sept. 26ih, 1898. 


The Study of the Pianoforte the Speciality. 

The Virgil Clavier Method gives a Positive and Perfect 
Technic. 

Pupils can enter at any time. 

No Entrance or Examination Fee. 

Interesting Prospectus Free. 


Address: The Secretary. 





REPORT OF THE 


| BERLIN 

| COMMITTEE OF INVESTIGATION 

| UPON THE 

VIRGIL PRACTICE CLAVIER 


| VIRGIL CLAVIER METHOD. 


| UNQUALIFIED APPROVAL AND ENDORSEMENT. 





Committee— 
Herr OTTO LESSMANN (Chairman). 
Dr. KREBs. 


Dr. BIE. - 
Professor C. LUTSCHG. 


Dr. JEDLICZKA. 
Herr FeLix DREYSCHOCK. 
| Herr PH1ILip SCHARWENKA. 





| “The Virgil Piano School has just completed a course of four 
| months, in which a number of children have been taught strictly accord- 
| ing to the principles of the Virgil School, under the control of a com- 
| mittee of experts. The Virgil Method aims ata complete separation of 

the technical training from the tuition of the purely musical element, 
the technical exercises being performed on an extraordinarily ingeneously 
constructed toneless Clavier. Should this principle at the first 
moment appear doubtful, all objections are victoriously crushed 
by the brilliant results which the Virgil Piano School showed in the 
examination. It was particularly astounding to witness how children, 
who had not touched a key before, and had only practiced on the toneless 
keyboard for four months, now produced at once an unusually even 
touch on the sounding pianoforte keyboard.’’—Berliner Lokal-Anzieger, 
June 17th, 1897. 

For Full Report, address SECRETARY, Virgil Piano School. 


Illustrated Circular of the Virgil Practice Clavier, with Professional 
Opinions, sent free to any address. 
Tue Vircit Practice Ciavier (Britiss) Co., Ltp. 
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THE warning of death. Entomologists have succeeded 


1 F . in recording the cries of many insects by the 
West London Conservatoire of Music, ordinary system of musical notation. But this 





75, THE Grove, HAMMERSMITH, W. method does not show the actual pitch, which is 
usually several octaves above the staff. It merely 
Patrons—Sir Lionet Dare tt, Bart., C J. Monk, M.P., | Serves to express the musical intervals. It is known 


F. H. Cowen, C. Lez Wittiams, HuGu Burair, and_ | with reasonable certainty that many insects have 
G. Rosertson Sincrair, Esqrs., Mrs. Etticort, and | voices so highly pitched that they cannot be heard 
vrendinehoaiammmaies by the human ear. One evidence of this fact is 
Visitor—Sir ARTHUR SULLIVAN. President—MissHitpa | that some people can distinguish cries which are 





Witson. Vice-President—WatTkINn MILLs, Esq. not audible to others. 
Professors—Mrs. Mary Davies, Mrs. Hutchinson, ae a 
Madame Frickenhaus, Madame Annie Marriott,- Misses orrespondence. 
Margaret Hoare and Agnes Wilson, Messrs. Johannes = a i C ie P , ° 
Wolff, W. H. Brereton, Bantock Pierpoint, Charles Fry, | The Editor of 7'he Minim does not hold himself responsible 


Franklin Clive, C. A. Connock, Wilfrid Bendall, W. H. | for any expressions made by Correspondents. | 
Eayres, R. B. Addison, Septimus Webbe, Ernest Kiver, | ieee 
W. C. Hann, W. Stroud Wilson, Bernhard Carrodus, 


G. R. Betjemann, E, A. Carrodus, and others. | Royat CoLLeGE oF OrGANISTS’ EXAMINATIONS. 
Directors of Studies—Miss Agnes Wilson and W.. | To the Editor of “ The Minim.” 
Stroud Wilson, Haq. Sir,—The recent pass list issued by the 


| R.C.O. makes intending candidates tremble, for it 
| seems almost impossible to pass the F.R.C.O. at 
oY eee | the present time. That is proved by the fact that 
How Insects Make Music. | only six candidates out of seventy-seven passed the 
Everybody is familiar with the music of the | required tests at the last examinations, two being 
katydid. Here again it is the male that has the | Musical Bachelors. It may be assumed that all 
voice. At the base of each wing cover is a thin | did not fail in the same subjects; it would be interest- 
membraneous plate. He elevates the wing covers | ing to know how matters stand, in order to guide 
and rubs the two plates together. If you could rub | those working up for future examinations. Can 
your shoulder blades together you could imitate the | you give a specification of the organ used for the 
operation very nicely. Certain grasshoppers make | R-C.O. examinations? I am sure it would be of 
a sound when flying that is like a watchman’s| Some value to those who are unable to make 
rattle — clacketty-clack, very rapidly repeated. | acquaintance with the instrument before the 
There are also some moths and butterflies which | dreadful day arrives. 
have voices. _The ee death’s-head ”* moth makes a I remain, yours truly, 
noise when frightened that strikingly resembles the | Aug. 18th, 1898. A thepents Cm. 
crying of a young baby. How it is produced is not | v8 ; ale aes 
known, though volumes have been written on the | We shall have pleasure in giving a specification 
subject. The “ moaning cloak ” butterfly— a dark | Of the organ used for the Royal College of 
species with a light border on its wings—makes a | Organists as a supplement in a future number of 
cry of alarm by rubbing its wings together. The | //e Minm.—Enpitor. 
katydids, crickets, grasshoppers, and other musical ee 
insects are all exaggerated in the tropics, assuming 
giant forms. Thus their cries are proportionately 
louder. There is an East Indian cicada which | 
makes a remarkably loud noise. It is called by the 
natives ‘‘dundub,” which meansdrum. From this : : : : 
name comes that of the genus, which is known as | from time to time, your interesting notes on this 
dundubia. This is one of the few scientific terms | useful instrument, but I have not any recollection 
derived from the Sanscrit. The ‘ death-watch” is | Of any allusion to a pedal Virgil Clavier. 
a popular name applied to certain beetles which | Yours faithfully, 
bore into the walls and floors of old houses. They | 
make a ticking sound by standing on their hind 
legs and knocking their heads against the wood We understand that pedals can be attached to the 
quickly and forcibly. Many superstitions have | Virgil Clavier and some are in use in America, and 
been entertained respecting the noise produced by | are very highly spoken of. Write direct to the 
these insects, which is sometimes imagined to be a | school.—Ebpiror. 


For further particulars, address Secretary. 


THe Vircit CLAVIER. 
To the Editor of ** The Minim.” 
Sir,—Can you inform me whether the Virgil 
Clavier can be had with pedals? I have read, 


Aug. roth. PrepaL Nore. 
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MR. BEN DAVIES. 
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Gloucester Musical Festival, 
SEPTEMBER llth, 13th, 14th, 15th and 16th, 1898. 





Under the Patronage of 
H.M.G.M. The Queen, T.R.H. The Prince and Princess of Wales, 
T.R.H. The Duke and Duchess of York. 


Madame ALBANI Mr. Ben Davies. 
Madame ELxLa RussELt. Mr. HIRWEN JoNEs. 
Miss AGNES NICHOLLS Mr. WarKIN MILLs. 
Miss Hitpa WILson. Mr. Davip BIsPHAN. 
Signorina G1iuLIA RAvoGLI. Mr. H. LANE WILson. 
Miss JESSIE KING. Mr. HENRY SUNMAN. 
Leader see Mr. A. BuRNETT. 
Conductor sas Mr. A. HERBERT BREWER. 


IN THE CATHEDRAL. 


SUNDAY, at 3, Festival Overture (lloyd); Service (Lee Williams) ; 
Psalm 98 (Brewer’. 

TUESDAY, at 11.30, *‘ Elijah’? (Mendelssohn). 

TUESDAY EVENING, at 7.30, “‘Stabat Mater’? ‘Dvorak); ‘‘The 
Creation”? (Haydn). 

WEDNESDAY, at 11.30, Organ Concerto (Prout); “In exitu Israel”’ 
Wesley); New Works (Verdi); Variations (Brahms) ; ‘f Hymn of 
Praise’ (Mendelssohn. 

THURSDAY, at 11.30, New Cantata (Parry); ‘* Eroica Symphony’”’ 
(Beethoven) ; ‘‘ Christmas Oratorio” (Bach). ° 

THURSDAY EVENING, at 7.30, “Inclina Domine’’ (Harwood) ; 
** Judas Maccabeus”’ (Handel). 

FRIDAY, at 11.30, “ Messiah.” 


IN THE SHIREHALL. 


WEDNESDAY EVENING, at 8, Orchestral Works—Coleridge-Tay lor 
and Wagner; Choral Ballad (Rossalind F. Ellicott); ‘* Golden 
Legend”’ (Sullivan). 





For Programmes, Tickets, &c., apply Partridge and Robins, West- 
yate Street, Gloucester. 


Mr. Edward Elgar’s new Cantata 
** Caractacus.” 


This composition will be produced at the 

Leeds Musical Festival next month. It is a work 

of great interest, and it is expected to rank as one 

of the most successful productions since Sullivan’s 

‘‘ Golden Legend,” which was written for the 
Leeds Festival in 1886. ‘*Caractacus” is a 
dramatic work in six sections, the first being a 
night scene in a British camp on the Malvern | 
Hills (where, under more civilized conditions, the 
composer himself now resides) ; the second, the 
scene of the Sacred Oak Grove, by the tomb of the | 
kings ; the third, a forest near the Severn ; the | 
fourth and fifth, the hills and rivers ; and the sixth, 

a Triumph at Rome. Thecantata is for four chief | 
vocalists, without contralto. The orchestra score 

is very full and effective, and arranged for the fol- 
lowing instruments :—Strings as usual; flauti I., 
II., e piccolo; oboi I., II.; clarinetti I., I1.; 

| bass clarinet ; fagotti I., II.; contra fagotto ; 
' cornil., II., III., I1V.; trombi I., II., III., IV.; | 
| tromboni I., II., III.; tuba; 3 timpani; gran 
cassa ¢ piatti; tambour, piccolo, ¢ triangolo; gong 

in Ey e¢ carillons ; harp and organ. It will be seen 
that a full orchestra will be needed to do justice 
to the work, which is possible at large Musical 








Admission—Reserved Seats 15/- to 1/6. Serial Tickets £4 each | 
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| Centres, and orchestral musicians will have a com- 
position of great beauty to work at next season. 

** Caractacus ” is already booked for perforni- 
| ance at the Royal Albert Hall, under Sir Frederick 
| Bridge’s baton, and by the Cheltenham Festival 
| Society on February 14th, 1899, under the direc- 
tion of Mr. J. A. Matthews. 





Mr. Hirwen Jones. 

This popular artist ranks as one of the leading 
Festival tenor singers. Mr. Hirwen Jones was 
educated at the R.A.M., where he studied under 
eminent masters, and carried off several medals 
during his career at the Academy. In 18go he 
appeared at Worcester Musical Festival, which 
was the first important engagement of the kind. 
In 1894 he was engaged at Hereford, and at Leeds 
Festival in 1895. The following year Mr. Hirwen 
Jones sang at Cardiff and Worcester Festivals, and 
at Chester in 1897. He will appear at Gloucester 
Festival this month. In 1887—8 he sang in 
Gilbert and Sullivan’s Operas in Germany and 
Holland with great success. He has also toured 
the Provinces as principal tenor with Madame 
Patti and other celebrated artists. Mr. Hirwen 
Jones is a thorough artist, and is as successful in 
the concert room as in the Cathedral. He has just 


'been enjoying a fortnight’s visit at Craig-y-nos 


Castle, where Madame Patti entertained a large 
house party. 





\ 
i 
| 
{ 













HYMN TUNE. 


ST. KENELME. 


Composed by 
GEO. ALEX. A. WEST, F.R.C.O. 


6s. 4s. 
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Composed for “THE 


(COPYRIGHT). 











Dedication hymn. 


——=<——— 


CHRIST IS OUR CORNER-STONE. 


—jo—— 


Fesus Christ Himself being the chief corner- 
stone.—Epn. ii. 20. 


HRIST is our corner-stone, 
) On Him alone we build; 
With His true saints alone 
The courts of heaven are filled: 
On His great love 
Our hopes we place 
Of present grace 
And joys above. 





Oh, then with hymns of praise 
These hallowed courts shall ring ! 
Our voices we will raise 
Tke Three in One to sing, 
And thus proclaim 
In joyful song 
Both loud and long 
That glorious Name. 


Here, gracious God, do Thou 
For evermore draw nigh ! 
Accept each faithful vow, 
And mark each suppliant sigh : 
In copious shower 
On all who pray 
Each holy day 
Thy blessings pour. 


Here may we gain from heaven 
The grace which we implore ; 
And may that grace, once given, 
Be with us evermore, 
Until that day 
When all the blest 
To endless rest 
Are called away. Amen. 


Latin Hymn, 6th or 7th Century, 
Tr. by JOHN CHANDLER, 
1837. 








304 THE MINIM. September, 1898. 


RoyaL CoLLeGE oF ORGANISTS. 


The distribution of Associateship Diplomas, 
by Dr. A. J. Greenish, took place on July 23rd, 
1898. The following were the successful candi- 
dates :—G. P. Barraud, Doncaster; E. Bayliss, 
Woodstock ; C. J. Biggs, Doncaster ; V. Blount, 
Norwich; E. C. Broadhurst, Tenbury ; A. G. 
THE ASSOCIATED BOARD Crouch, Hertford; E. A. N. Cullum, London; 

oe THR J. Dann, Peterborough; I’. A. Dibb, Wallasey ; 

A. Dinsdale, Weymouth; A. H. Dudley, Birken- 

R.A.M. and R.C.M. “head; W. F. B. Dunnill,’ London ; E. J. Francis, 
FOR London; W. K. Hamilton, Peterborough ; W. H. 


LOGAL EXAMINATIONS IN MUSIC. Harris, St. David’s ; F. E. Hollingshead, Derby ; 





R. B. Hudson, Folkestone; S. Lees, Christleton ; 
Rk. Mussell, Worthing ; H. F. Nicholls, Newport, 


PRESIDENT : Mon.; K. Parkhouse, Bideford; V. G. Rivers, 
H.R.H. THe Prince oF WatEs, K.G. Reading ; O. Robinson, W. Smethwick; Miss C. 
Stunaiaie Witiitataae: Hint dtheienen’, L. Simco, Wellingborough; D. A. Slater, Great 


THe Hox. G. W. Srencer Lyttieton, C.B. (Deputy-Chairman). Harwood ; J. Soar, London ; Miss J. A. M. 
lowers, London; G. F. Wood, Wharfedale. 


Important alterations will be made in the forthcoming Syllabus for T° ,,,; calacaniencibes > . . > : 
1899, which will be issued on or before 1st August. Pur Associated Boarp or R.A.M. ano R.C.M. 





SYLLABUS A The new Syllabus for 18g is just issued for 

In the Local Centre Examinations the Harmony and Counterpoint the Local Centre and Local School ;xaminations. 
Fees will be reduced from Two Guineas to One Guinea for each subject. Both are \ ery clearly arranged. The new regula- 
SYLLABUS B. tions in connection with the latter will come into 


The Board proposes to abolish the system of Registration for Schools force next Session. 
and Teachers. and to make the fees of Candidates in Lower and Higher a 2 . 
Divisions One Guinea for one Subject, and Half a Guinea for each [THE VirGcit CLAVIER SCHOOL. 
additional subject. as = 
The Holiday Classes have been well attended 


by professors and teachers from all parts during the 
past month. The piano recitals have been very 
instructive and well attended. We shall have 
| more to say next month. 


The Elementary Fee (10s. 6d.) will remain as before. 


SAMUEL AITKEN, Hon. Secretary. 
Central Office, 32, Maddox Street, London, W. 


Academical. 
Royat AcapkMy or Music. Universal Music Library. 

The valuable Erard Scholarships will be com- | aaa oe Greek Been 
peted for next month. One for the harp on ’ % 
Wednesday, October 5th, and one for the pianoforte GOODWIN & TAB ) ay Te 
on Thursday, October 6th. 


Telegraphic Address—* AccapEm1A, Lonvon,” 


Every Description of Music on hire suitable for 


Royat Cottece or Music. Choral and Orchestral Societies. Many important 


The following awards were made at the con-| additions have recently been made, especially of modern 
clusion of the Midsummer Term, on the 28th ‘Strumental works. 
July, 1898 :— Council Exhibitions : Lenora The following Catalogues are now ready, and will 


. a a PERE be forwarded on application :— 
Sparkes (singing), £10 ; Agatha Macken (singing), De forwarded on application :— 

= 9: " . ge No. 1—Overtures, Symphonies, Suites and Bullet Music 
£10; Edith E. Stapley (violin), £10: Helen M. No 2—Concertos, Entr’acets, Intermezzos, Marches, Selectious 


; so Se ‘ > 7 = ae Fantasias, Gavottes and Dance Music. 
I-gerton (violin), £10 ’ Edward Mason (violon- No. 3—Works for Stringed Instruments. 


cello), £10; Ethel M. Brigstock (piano), £15, o. 4—Oratorios, Cantatas, Masses, &c. 
(Junior Department). London Musical Society’s _ Estimates on receipt of the necessary particulars as to the number 
Bei, al ~ ; f SY Muriel Fost of scores and parts, and the length of time required. 

rizé, value £ 3 35 (tor singing), 4 urie ‘0S er Messrs. Goopwin & Tass are prepared to purchase all kinds of 
(Scholar); Highly Commended, Gwilym T. Evans Standard Works, if in good condition. 


(Scholar). MUSIC COPIED & TRANSPOSED 


Trinity CoLLece, Lonpon. And entrusted to experienced Copyists only. 
ds } MANUSCRIPT MUSIC PAPER 
rhe new Syllabus (blue) may be had from the (Of very superior make). 
Local Secretaries. The old Syllabus will remain rhe Trade supplied upon liberal terms 
in use until further notice. WHOLESALE DEPARTMENT FoR '* THE MINIM." 
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President— 
H.R.H. tHe Duke oF SAxE-CoBuRG AND GOTHA 
(Duke of Edinburgh, K.G.) 
To admit to membership duly qualified Professional 


Musicians, and to obtain for them acknowledged 
professional standing, and the registration of Teachers 
of Music by Musicians—to promote the culture of music 
—to provide opportunities for social intercourse between 
the Members—to discuss matters relating to music or 
musicians—to raise the standard of musical education 
by means of the Society’s Examinations. 


The Society now consists of nearly Two Thousand 
Members, amongst whom are most of the eminent 
musicians of the Kingdom. 


The Local Examinations are conducted on the 
following principles :—Two Examiners at each Examina- 
tion—a definite Syllabus of Requirements—no Local 
Professional Representatives— Candidates known to the 
Examiners by numbers—particulars of marks gained 
given to each Candidate. 


Particulars may be obtained from the General 
Sec., Mr. E. CHADFIELD, 19, Berner's St., London, W. 


Triennial Festival Notes. 


The meeting of the Three Choirs of Gloucester, 
Worcester, and Hereford, originated in a compact 
entered into by the members of certain musical 
clubs in those cities. These clubs consisted chiefly 
of members of several choirs, with the addition of 
a few amateurs of music. 


In 1724 a meeting was held in Gloucester on 
September 8th, which took place in the Boothall. 


In 1734 Dr. William Boyce, the eminent 
Cathedral organist and composer, was engaged as 
the conductor, and he continued in this department 
for many years at the three Cathedral cities. 


From the first institution of the meetings balls 
took piace each night for the amusement of the 
company after the concert. In the Gloucester 
advertisement, in 1742, it was requested that the 
ball-room might not be opened till the concert was 
over. In 1757 the balls, as well as the concerts, 
were held at the Boothall, Westgate Street. 


At Worcester, 1758, a ball was held each night 
at the Guildhall. Tickets for the ball were 2/6 
each. 


In order to make the music meeting more 
attractive at Gloucester, it was the custom for many 
years to have the races in the music meeting week. 
in 1754 these sports lasted for four days. 
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The ‘ Messiah” was first performed at a 
Gloucester Festival in 1757, and at the Boothall. 


In 1772 chorus singers were for the first time 
engaged at Gloucester; they were brought from 
Lancashire. 

At Gloucester, in 1784, the church services and 
anthems were, for the first time, confined to the 
first morning of the meeting on which the sermon 
was preached. The same year Madame Mara was 
the principal singer. 

The same year Mr. Wilton,’ a native of 
Gloucester, having just returned from Italy, was 
engaged as leader of the band. 

In 1786 the music meeting was held in St. 
Peter’s church, Hereford, owing to the dilapidated 
state of the Cathedral. 

In 1788 the meeting was held at Worcester the 
first week in August, in consequence of their 
Majesties George III. and Queen Charlotte Sophia, 
who were then in Cheltenham, with the Princesses, 
having intimated their intention to attend the 
festival. The Royal Family were accommodated 
at the Bishop’s palace. They attended several 
morning and evening performances. His Majesty 
put £200 in the plate on the Friday morning. 


Mr. Mutlow, the new Cathedral organist, 
Gloucester, conducted, for the first time, the 
festival in 17g0. . 

The organists of the respective Cathedrals have 
been the conductors of the festivals ever since 
that year. 

Braham, the great tenor singer, appeared for 
the first time, at Gloucester, in 1796. 

The oratorio, ‘‘ The Creation,” Haydn, was 
performed at Worcester in 1800. It was a great 
success, and proved more popular than any other 
sacred music, except Handel’s works. Madame 
Mara was the principal soloist. 

At Gloucester, in 1808, the organists were Mr. 
Whatley, organist of Cirencester, and Mr. Peene, 
of Leominster. 


At the next Gloucester meeting in 1811, 
Madame Catalani and Mrs. Vaughan, an old 
favourite at these festivals, were engaged as prin- 
cipals, but a premature accouchement on the morning 
after her arrival, deprived the audience of hearing 
the last named lady, which greatly upset the musical 
arrangements. ; 

The expenses of the band at the last named 
festival were £1,822 16s. The higheet priced 
tickets weregs. There wasa surplus of £22 12s. 7d. 
in aid of the charities. 

In 1832 Mr. John Amott, the new Cathedral 
organist, appeared for the first time as conductor 
of the festival in succession to Mr. Mutlow. 
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In 1833 Mr. S. S. Wesley appeared for the 
first time at the Worcester meeting, having been 
appointed organist of Hereford Cathedral. The 
following year (t834) he conducted the Hereford 
festival. 


The performances were given in the nave of 
Hereford Cathedral in 1834, and the following year 
the example set at Hereford was followed at 
Gloucester. In the same year (1835) Clara Novello 
sung with great success for the first time at a 
triennial festival. 


In 1838 the festival was under the especial 
patronage of Her Majesty the Queen, and, with the 
exception of the year 1862, she has continued to 
graciously patronise all the festivals up to the present 
time. 


At Gloucester, in 1847, The Elijah was given 


on the second morning of the festival, this being | 
Herr Staudig] | 


the first performance in a Cathedral. 
was the principal bass singer. At the same festival 
Mr. John Parry, the popular buffa singer, was 
engaged to sing laughable selections. 


Mr. Sims Reeves, the tenor vocalist, appeared 
at Gloucester festival, in 1850, for the first time. 
Mr. Charles Lockey was the principal tenor on that 
occasion. 


At the next Gloucester festival (1853) the early 
morning services were instituted. The members of 
the three choirs attended each service at 8 o'clock. 


| baton. 


| . . . . 
| cestershire vocalist) appeared with success at this 
| Festival. 
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Festival week, was discontinued, and a sermon at 
the Cathedral was substituted in its stead. This 

| was the last Festival conducted by Dr. S. S. 
| Wesley, who died at his residence in Palace Yard, 
| April 19th, 1876. 

| At Worcester, in 1875, the so-called Mock 
| Festival was held. It needs no remarks. 


Gloucester, 1877. Madame Albani appeared 
for the first time at Gloucester, and Mr. C. Harford 
Lloyd, who had succeeded Dr. S. S. Wesley as 
| Cathedral Organist, conducted. There was a loss 
|of £161 19s. 1d. on this Festival. 


Gloucester, 1880. Miss Hilda Wilson (a 
| Gloucester lady) made her first appearance at a 
Festival as a soloist. 


Gloucester, 1883. The text at this Festival 
was “rigid economy.” It was a failure. Mr. C. 
Lee Williams, the new Cathedral Organist, ap- 
peared as conductor for the first time at the 
Festival. Five new works were brought out, 
| including Sir John Stainer’s ‘St. Mary Magdelene” 
and Dr. G. B. Arnold’s oratorio, ‘* Sennacherib.”’ 
Worcester, 1884. Dv6rak’s ‘“‘ Stabat Mater” 


| was given at this Festival under the composer's 








Gloucester, 1886. Mr. Watkin Mills (a Glou- 


Gloucester, 1889. Dr. Hubert Parry’s oratorio, 


Madame Clara Novello made her farewell | ** Judith,” and Mr. C. Lee Williams’ ‘“‘ The Last 


appearance at Worcester festival in 1860. 

At Hereford, 1861, Mademoiselle Tietjens 
sang at this, her first, triennial festival. 

In the following year (1862) Mr. Santley was 
the principal bass at Worcester. 


The festival at Gloucester, in 1865, was con- | 
ducted by Dr. S. S. Wesley, who had succeeded | 
the late Mr. John Amott as organist of the | 


Cathedral. 


At Hereford festival, 1867, Madame Lind | 


Goldschmidt (Jenny Lind) sang for the last time in 
oratorio, the composition of her husband, entitled 
** Ruth,” and in “ The Elijah” and “* Messiah.”’ 


Mr. Edward Lloyd appeared for the first time 
at a triennial festival, at Gloucester, in 1871, when 
Bach’s ‘‘ The Passion ” (according to St. Matthew) 
was performed with great success under Dr. S. S. 
Wesley’s baton. 

Gloucester, 1874. A conference of the Cathe- 
dral authorities was held after the Festival to 
consider certain proposed changes for the next 
Festival at Worcester. For the first time at 


Gloucester the ball, which usually closed the | year. 


| Night in Bethany,” were produced at this Festival. 


The programme of Hereford festival, 1891, 


| had the names of the chorus singers printed for the 
| first time. 


At Gloucester, the following year, 1892, the 
same thing was done. The chorus consisted 
entirely of singers of the three choirs, Gloucester, 
Worcester and Hereford. Contingents were also 
supplied by the Bristol Choral Society (Mr. Geo. 
Riseley, conductor) and the Cheltenham Festival 
Society (Mr. J. A. Matthews, conductor). For the 
first time since the year 1772, the chorus was pro- 
vided by the three counties, which was highly 


| successful. 


In 1895 the same arrangement in regard to the 
chorus was again carried cut at Gloucester with 
success, the choir being supplied by Gloucester, 
Bristol, Cheltenham, Tewkesbury, Hereford and 
Worcester. 


Gloucester festival, 1898. The new Cathedral 
organist, Mr. A. H. Brewer, Mus.Bac., will be con- 


ductor for the first time, in succession to Mr. C. 


Lee Williams, who resigned the appointment last 
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| 

The chorus is selected on the same plans | 
adopted at the last two festivals; singers beyond | 
the three choir counties being excluded. 


The band numbers 73, with two organists, | 
Mr. G. R. Sinclair (Hereford), and Mr. I. A. | 
Atkins, Mus.Bac. (Worcester). The leader of the 
band is Mr. A. Burnett. 


There are only four local names in the band, | 
viz.: Mr. D. Heins (violin), Hereford, Messrs. E. 
G. Woodward and J. E. Teague (violas), Chelten- | 
ham, and Mr. A. H. Chapman (trumpet), Chelten- 
ham. 


The soloists are all eminent artists: Madame 
Albani, Miss Agnes Nicholls and Madame Ella 
Russell, sopranos ; Miss Hilda Wilson, Miss Jessie 
King and Signoria Guilia Ravogli, contraltos ; 
Mr. Ben Davies and Mr. Hirwen Jones, tenors ; 
Mr. Watkin Mills, Mr. H. Lane Wilson, Mr. 
Henry Sunman and Mr. David Bispham, basses. 


Miss Agnes Nicholls is a young and talented 
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gentlemen who had accepted the invitation to be- 
come Stewards at the present time was 206 
(including hon. stewards). The total number of 
Stewards (hon. stewards included) in 1895 was 211.” 
A discussion took place as to the mode of collec- 
tions at the oratorios, and it was resolved that the 
collections be made at the doors as in 1895, and not 
from seat to seat. 

In connection with Gloucester Festival the 
Daily News contains the following :—“ A correspon- 
dent whimsically directs our attention to the 


| advertisement in the A.B.C. of a leading Gloucester 
| hotel a propos of next month’s Musical Festival. It 


runs: 


Hotel, situated in the centre of the City, near the 
Cathedral, is the leading hotel for Families and Gentlemen. 
Excellent stabling Post horses and carriages. Full Fuueral 
Equipment. 

Our correspondent wants to know whether the 
Western Festival proposes to emulate the Wilder 
West and to kill the critics. We do not think 
there is reason to fear. The hospitality of Glou- 








artist, and will sing for the first time at a triennial 

choir festival. She is a native of Cheltenham. 
Miss Hilda Wilson and Mr. H. Lane Wilson 

(her brother) are natives of Gloucester. Mr. 


Watkin Mills is a native of Painswick, Gloucester, | 


Mr. Ben Davies will make his first appearance 
at a three choir festival this year. He sang at the 
Cheltenham Triennial Musical Festival in 1893. 


Great interest is attached to the new works to 
be performed at this festival; particularly Verdi’s 
Stabat Mater and Te Deum, which will be given for 
the first time in England. 

The prices of admission tickets range from 15/- 
to 1/-. 


—:0:— 


At a general meeting of the Stewards of Glou- 
cester Festival the Secretary (Mr. P. Barrett 
Cooke) read the report of the Executive Committee, 
which, among other matters, contained the fol- 
lowing :—‘“‘ Considerable alteration was made in 
the prices, particularly for Tuesday and Friday 
morning performances, when the price of the | 
raised seats was increased to 15s. This was in 
accordance with the recommendation of the Special 
Committee appointed to go into the finances of the | 
Festival. The prices for the aisles on Tuesday and | 
Friday mornings had also been increased from 5s. | 
and 3s. 6d. to 6s. and 4s. respectively. These 
changes the Committee thought would assist the | 
finances of the Festival, especially when it was | 
reported that the demand for all seats up to the | 
present date had been very large, and it was there- | 





| ARTISTS: 
| MADAME ALBANI. 


| 
| 
| 


cester is proverbial, and if anyone is killed at all it 
will be by kindness. But the reason for advertising 
the ‘ Full Funeral Equipment’ we do not pretend 
| to understand.” 








CHELTENHAM FESTIVAL SOCIETY. 


| 
| On THURSDAY, NOVEMBER 3rd, 1898, 
The First Subscription Concert 


| OF THE 29TH SEASON. 








MISS ADA CROSSLEY. 
MR. BEN DAVIES. 
MISS FANNY DAVIES (Solo Pianist). 
MONSIEUR JOHANNES WOLFF ‘Solo Violinist), 
and MR. F. A. SEWELL. 


Mendelssohn’s ‘‘ LORELY” & Miscellaneous Selection. 
Conductor—Mr. J. A. MATTHEWS. 
Tickets and Plans at Westley & Co.’s, Cheltenham. 





The Monthly Journal 
Of the Incorporated Society of }.usicians of Great Britain & Ireland. 
SUBSCRIPTION 6s. ANNUALLY. 


The best means of advertising everything connected with Music 
in Evgland, Ireland and Scotland. Specimen copies and terms will 


fore clear that so far these higher prices had not | be forwarded upon application to the Society’s Offices: 


affected the sale of the tickets. 


The number of | 


19, Berner’s St., London, W., England. 
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Church Music 
By SIR HERBERT OAKELEY. 


Six Anthems (Op. 14). Nos. 2 and 4 just republished with 
additions of Latin Text. 





Who is this that cometh from Edom ? (the recognised 
setting).—For Palm Sunday—which has been sung at 
Canterbury, York, St. Paul's, Winchester, Durham, 
Exeter, Bristol, Wells, Lichfield, Norwich, and Edin- 
burgh Cathedrals, and at Westminster Abbey, &c. 


The Glory of Lebanon (Op. 32). For Consecration or 
re-opening of a Church. 
Seek Him that maketh the Seven Stars and Orion 
(Op. 34). 
—— pe, and Evening Service in E Frat 
P- 9). 


London:- SCHOTT AND CO., REGENT STREET; 
or, apply to the COMPOSER, DOVER. 


The Royal Academy of Music. 

The prizes gained during the past year by the 
pupils of the Royal Academy of Music were pre- 
sented to them on July 22nd, in the Queen’s Hall, 
by the Duchess of York. Among those present 
were Sir A. C. Mackenzie (the principal) and Lady 
Mackenzie, Sir Frederick Abe!, Professor and Mrs. 
Dewar, Mr. and Mrs. Threlfali, Mr. Walter Mac- 
farren, Dr. Steggall, Mr. and Mrs. John Thomas, 
Mr. Oscar Beringer, Mr. and Mrs. Fred Walker, 
Mr. and Mrs. Sauret, Mr. and Mrs. Betjemann, 
and Mr. F. W. Renaut (the secretary). 


Before the distribution of the prizes, the 
principal, Sir Alexander Mackenzie, delivered the 
opening speech. 

He said that the gracious visit of the Duchess 
of York illuminated the close of a long day’s work, 
which they could only view with entire satisfaction. 
He deeply regretted to state that during the past 
nine months some of their best tried and oldest 
friends had been removed from their midst. The 
continued extension of their already long list of 
scholarships was not only gratifying, but called for 
an expression of sincere gratitude. The two 
scholarships offered by the Associated Board to its 
honour candidates had now been augmented to six, 
which were to be divided, as before, between the 
Academy and the College, while the Cape Uni- 
versity had very generously instituted, on the same 
lines, a couple of scholarships to be distributed in 
a similar manner, in order to offer a complete 
musical education, under the Academy’s supervision, 
to talented residents of the colony. The firm of 
Erard had again renewed its gift of the two impor- | 
tant scholarships which for six years had been | 
enjoyed by successive competitors. For this most 


liberal encouragement to harp and _ pianoforte 
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| students he was deputed to offer public thanks on 
| behalf of the academy. Additional premises had 
been acquired in Doring Street, which would ma- 
terially add to the comfort of all concerned. Ad- 
dressing the students, he stated that a great many 
of the most respected and famous names in the 
biography of English musicians belonged to the 
| Academy, and he impressed upon the pupils that it 
was in their power to add to the roll. They had 
still in their ears the encouraging words spoken by 
the Prince of Wales that day twelve months ago. 
That His Royal Highness might very speedily 
recover from the effects of his unfortunate mishap 
was the common prayer of all. The presence of 
the Duchess of York told them that they had not 
forfeited any of the interest and support which the 
members of her house had been graciously pleased 
'to lend to the Academy. They felt assured that it 
would not be withdrawn so long as they did not 
deviate from the straight line of honest purpose the 
| Academy had marked out for itself, and which it 
| meant to adhere to so long as it existed. 
The Duchess of York then presented the 
prizes, the principal being the Walter Macfarren 
gold medals, for pianoforte playing, for the best 
|rendering of pieces selected by the committee, 
|awarded to Elsie E. Horne and Bernard C. 
Flanders; the Charles Lucas silver medal, for the 
composition of an andante and allegro for pianoforte 
and string quartet, awarded to Percy Hilder Miles; 
the Parepa-Rosa gold medal, for the singing of a 
piece selected by the committee, awarded to Edith 
M. Nutter; the Sterndale Bennett prize, for the 
playing of a pianoforte composition by Sir W. S. 
Bennett, selected by the committee, awarded to 
| Florence Dawes; the Llewelyn Thomas gold medal, 
| for declamatory English singing exemplified in 
_pieces selected by the committee, awarded to 
Gertrude Drinkwater ; the Heathcote Long prize, 
for the playing of a pianoforte piece selected by 
himself, awarded to Cuthbert F. Whitmore; the. 
| Bonamy Dobree prize, for the playing of a violon- 
cello piece piece selected by the committee, awarded 
to Birtie Withers; the Evill prize, for declamatory 
English singing exemplified in pieces selected by the 
committee, awarded to R. Whitworth Mitton; the 
Sainton-Dolby prize, for singing a piece selected by 
the committee, awarded to Gertrude Drinkwater ; 
the Rutson memorial prizes, for clear enunciation 
of words and steadiness of intonation in singing 
pieces selected by the committee, awarded to 
Gertrude Booth (contralto) and Reginald Chalcraft 
(bass) ; the Louisa Hopkins memorial prize, for the 
playing of a pianoforte piece selected by the com- 
mittee, awarded to Marguerite Elzy; the Charles 
Mortimer prize, for the composition of a trio for 
female voices with pianoforte accompaniment, 
awarded to Charles H, W. Hickin; the Goldberg 
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prize, for the best rendering of a composition 
selected by the committee, awarded to Reginald 


Chalcraft; the Messrs. Hill and Sons’ prize—a | 


violin, with bow and case, of their own manufacrure 


—awarded to Marjorie O. Hayward; the Robert | 


Newman prize, for the playing of organ pieces 
selected by the committee, awarded to Walter S. 


|appreciation of the same. 
| attended by rather a 


Vale; the Emile Sauret prize, for (a) the best | 
rendering of a violin piece selected by the donor, | 
and (b) playing at first sight, awarded to Edith | 


Byford; the Dove prize, for general excellence, 
assiduity, and industry, awarded to Stephen Champ; 
the Gilbert R. Betjemann gold medal, for operatic 
singing, awarded to R. Whitworth Mitton; the 
Charlotte Walters prizes, for elocution, for the best 
rendering of pieces selected by the committee, 
awarded to Margaret Chatwin, and William H. 
Bagnall; and the Ridley Prentice memorial prize, 
for the best teaching by a sub-professor, awarded 
to Annie M. Child. The scholarship holders are 
as follows :—Potter exnibitioner, Cyril W. Cole ; 


| with butterfly attached, 


Westmorland scholar, Ethel Mary Wood; Stern- | 


dale Bennett scholar, Felix Gerald Swinstead ; 


Parepa-Rosa scholar, Gertrude Lydia Harvey; | 


Lady Jenkinson’s Thalberg scholar, Elsie E. Horne; 
Hine exhibitioner, Arthur Erskine Newstead ; John 
Thomas Welsh scholar, Kate Kelyn Williams ; 


| 


Henry Smart scholar, George D. Cunningnam; | 


Liszt (and Bache) scholar, Regina Druiff; Sainton- 
Dolby scholar, Elizabeth E. A. M. M. Webb; 
Macfarren scholar, Percy Hilder Miles; Erard 
Centenary scholar (pianoforte), S. H. Marguerite 
C. Elzy; Erard Centenary scholar (harp), Annie 
Mary Hughes; Sainton scholar, Elsie M. South- 
gate; Goring Thomas scholar, Harry Farjeon; 
George Mence Smith scholar, Henry Alfred Rojas; 
Dove scholar, Edwin Spencer Dyke ;*Sir Michael 
Costa scholar, R. Neville Flux; Associated Board 
of the R.A.M. and R.C.M. scholar (Local Centre 
Pianoforte Exhibition), Horace Bowen. 

On the motion of Sir F. Abel, seconded by 
Mr. Threlfall, a cordial vote of thanks was given to 
the Duchess of York for her kindness in distributing 
the awards. 

‘‘ At Home, 4 to 7—Music.” 

Of the truth that “birds of a feather flock 
together ” in musical circles there can be no doubt. 
I will point my moral by inviting you to enter with 
me three separate houses where ‘‘ music” is going 
on, and to take note of your different surroundings. 


They will all three be houses to be found in any | 


part of London, not necessarily rich or poor, 
Belgravia or Maida Vale, because the owners will 
be equally and moderately well off. The contrast 
will not lie in the yearly incomes, nor yet the status 
of society, but rather in the natural taste and bent 
of the inmates. This will first be shewn at Mrs. 


' though it is only last season’s effort of genius. 
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| lady next him. 
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A.’s, whose house-steps we go up with several 
others, are shewn into a well-darkened dining room, 
where, what a schoolboy would describe as an 
‘‘extra good spread’ is to be had. A considerable 
and very talkative crowd is here, shewing their 
On going upstairs, 
superfluity of servants, 
evidently not of the household, a hand or arm is 
extended to you at the top of the landing from the 
midst of a second crowd ; these belong, as well as 
the accompanying wide and somewhat mechanical 
smile, to your hostess, and leaves you with the 
uncomfortable feeling that it has been “ turned on” 
for the last half-hour in precisely the same manner 
for the benefit of those who have come before you. 
Nothing more is required on your side but an 
answering smile of equal sincerity, as the notes of a 
passionate ballad are on the air, and a common- 
place remark would spoil the torrent of loving 
invectives aimed by the singer at the topmost rose 
that is bobbing so 
dangerously near his nose, in the bonnet of the 
It must be the greatest crux for 
an artist to have his audience on all sides of him 
and at every angle, sensitively organised as he 
is, and as his art necessarily makes him. 
Sound, too, needs space to travel in, and, personally 
speaking, I have never got much pleasure from 
voice or instrument when driven too near it. 

So I peer round my corner, at a discreet 
distance, and find that an occult power has enabled 
me to picture singer and pianist to the life. These 


| are the types of musicians whose art requires ex- 


traneous support in their dress, and general cultiva- 
tion of certain eccentricities. It is no surprise to 
you to see a personality on the music stool some- 
what akin to that of a black monkey, whose nervous, 
skinny hands are uplifted above his head, while, 
with down-pressed pedal, on a dominant chord, he 
waits and looks estatically at the singer’s profile 
presented to him. Jt ts his own song, so he will wait 
if needs be, for half an hour or longer, watching the 
wide-open mouth, with the bull throat exposed by 
carefully sloping collar, hair cultivated just a shade 
beyond the usual length, general expansiveness of 


/mien, but we know the type by heart from our 


Punches. There, he is off the note at last, the com- 
poser of ‘‘ Let me languish in love,” is revelling in 
his final chords, and there is a rustle of approval in 
the audience as they take down their long-handled 
pince-nez which they have thrust almost in the 
singer’s face. An up-to-date assembly this, in that 
they refer to the song, as that “dear old tune,” 
The 
popular tenor’s face, from being racked with love’s 
tenderest woe has relapsed into placidity, one might 


/almost say a dearth of any expression whatever, 


which may be accounted for by the fact that he has 
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sung that same song precisely 17 times within the | 
last fortnight. The type of music provided by Mrs. | 


A. will never impose much strain on the intellect of 
her performers or their hearers. Perhaps that is 
why her parties are so well attended. One is 
always sure there of seeing the newest fashions and 
hearing the latest singers, and the most amusing 
scandals. If one is a petformer oneself, it is some- 
thing to have that particular audience bestow five 
minutes of their attention on you; for though Mrs. 
A. never pays her professionals (it is her boast), hers 
is, in some subtle unexplained way, you are told, 
**a good house to be heard at.” There is a good 
deal of smart, blasé criticism lurking behind those 
pince-nez, and if your performance, let it be what 
you like, is only daring enough, new enough and 
above all, short enough, you may be lucky enough to 
attract the attention of one of them, and each rep- 
resents a hostess, with favours to extend, or to 


accept as the case may be. ‘A piano solo! surely | 


not a piano solo,”’ greets our ears, as a young girl 
plays a few impressive chords, but after all they 
only prove to be the prelude to another song, mock 
serious they are, for the end is in a very lively vein 
indeed. The spirits of the audience rise tremend- 
ously. You feel if someone offered to play a portion 
of a violin sonata, they would be suspected of a 
mild form of lunacy ; there is a whisper afloat of a 
celebrated skirt dancer looking in, but this proving 
‘above the line of expectation, we leave with the 
strident twang of a Yankee voice in our ears, a 
large Ammur’can lady personating a_ small 
Ammur’can child, really a clever performance in its 
way. We have two more houses to go to, so must 
hurry on. On the steps of Mrs. B.’s house, we see 
noone. There is no air of “a party going on,” 
and we almost think we have made a mistake in the 
date of invitation. A neat maid, with cap strings 
of unusual pattern, assures us to the contrary, and 
we are met by another in the small dining room of 
literary rather than gastronomical character (the 
dining room, not the maid). This latter ministers 
to our wants with a soothing air of private and 
particular care. It is also a great advantage to 
drink your coffee without someone’s accompanying 
elbow in your mouth, or having your feet mistaken 


for the floor. 
A. S. W. 


(To be continued in our next.) 








The Guild of Organists. 

We have received information that the Guild 
of Organists is incorporated. We congratulate the 
Council and Honorary Secretary on this important 
achievement. 
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Professional Cards, &c. 





LONDON. 

ADAME ZIPPORA MONTEITH (the famous 
BN American Soprano), of the Worcester Musical 
Festival, U.S.A.; Royal Albert Hall, Crystal Palace, 
St. James's Hall Concerts, &c., has returned to England 
for the Season, and is open for Oratorio, Concert, and 

Recital Engagements. 
Address—17, Alma Square, London, N.W. 


LONDON. 
ISS MARIE ROBERTS (Soprano Vocalist) is 
prepared to accept engagements for Oratorios, 
Concerts, At Homes, &c. For Press Notices, Terms, 
and all particulars, address 
154, Portsdown Road, London, W. 





WORCESTER. 
RS. GLOVER-EATON. L.R A.M. (Soprano)— 
Pupil of Signor Garcia, accepts engagements for 
Oratorios, Ballad Concerts, &c. Teacher of Singing 
and Pianoforte. 
Address—Braemar, Worcester. 
LONDON. 
ISS CONSTANCE BARBER—Contralto (of the 
Worcester Musical Festival, 1896). Certificated 
from Stuttgart Conservatoire Oratorios, Classical 
Concerts, &c.—For vacant dates and Terms, 
Address—21, Granard Road, 
Wandsworth Common, 8.W. 





ASHTON-UNDER-LYNE. 
R. CHAS. SAUNDERS (Tenor), for Oratorios, 
i Ballads, &c.—Address, 


LONDON. 
Me: ROBERT GRICE (Baritone Vocalist), of the 
Royal Choral Society, Crystal Palace, St. James’ 
Hall, Queen’s Hall, Hereford, Chester, Cheltenham and 
Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; Birmingham and 
Bradford Festival Choral Societies’ Concerts, &c. 
For Terms and vacant dates address— 
38, Tytherton Rd., Tufnell Park, London, N. 
WORCESTER. 
M R. LEONARD G. WINTER, Member of the In- 
4 corporated Society of Musicians, Local Secretary. 
for Trinity College, London. 


_ Address—Rivershurst, Shrubbery Avenue, Worcester. — 


LONDON. 
R. EGBERT ROBERTS (Bass, Conductor, 
pA Italian Church, Hatton Garden), requests that 


communications respecting Oratorios, Concerts, or 
Lessons be addressed— 
45, Pentonville Road, N. 
Oratorios and Concert Parties arranged. 


Solo Violoncellist, 


9, Carleton Road, Tufnell Park, 
_London, N. 


LONDON. 
R. HERBERT WALENN, 
M 


BIRMINGHAM. 
Vi R. A. ROBERTS (Bassoon), Principal Bassoon, 
4 Birmingham, Wolverhampton and Worcester 
Festival Choral Societies, Herefordshire Philharmonic 
Society, Cheltenham and Lincoln Festivals. English or 
French pitch. 
Address—81, Victoria Road, Aston Park, Birmingham. 





_ Castlewood Place, Ashton-under-Lyne. _ 
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DEDICATION 


“Christ 1s our Corner Stone.” 





Music Composed by 


GEO. ALEX. A. WEST, F.R.C.O. 





Post Free Threepence. From all ‘‘ Minim"’ Agents, or 
‘*Minim"’ Office, Cheltenham, Eng. 
Odd Crotchets. 

He: ‘Call him a musician! Why, he doesn’t 
know the difference between a nocturne and a sym- 
phony.” 

She: ‘* You don’t mean it!” 

And they hurry to get away from one another. 
Each is terribly afraid that the other will ask, 
‘«‘ By-the-way, what is the difference ?”’ 

—:0:— 

She was musical, and he pretended to be, and 
when she asked him whether he liked Rossini, he 
said “‘ yes”’ with seeming enthusiasm. 


“Of course you know his ‘ Barber’ ?”’ said | 
_another phase of its constant development through 


Never | 


she. 
‘‘ No,” he replied, “‘I can’t say I do. 
let anyone shave me but my own, you know.” 
—:0:— 
Sunday School Teacher : ‘* Why, Petey 
Murphy! Fighting again ? Did not last Sunday’s 


lesson teach you when you are struck on one | 


cheek to turn the other to the striker ?” 
Petey Murphy: “ Yes’m; but he belted me 
on the nose, an’ I only got one.” 
—:0:— 
Pa: (watching the orchestra): ‘* Those musi- 
cians don’t care anything about the conductor.” 
Ma: ‘“ How do you know?” 


Pa: ‘“* Why, the more he shakes that stick at | 


‘em the harder they fiddle.” 
——— 


The Daily Telegraph recently gave ‘a short and | 
with the new musical apparatus pass before us 


interesting conversation ”’ that took place at choir 
practice in a church in Holloway, between the 
organist and one of the young and budding Pur- 
cells. 


THE MINIM. 


‘‘ Why don’t you sound your vowels?” | 


said the instrumentalist, tapping the desk with his | 
music book; ‘‘do you know what a vowel is?” | 


The choir was silent except one boy, who expressed 


by signs that he possessed in his cranium the | 


desired information. ‘‘ Well, what is a vowel?” 
continued the organist. ‘‘ Please, sir,” answered 
the lad, ‘“‘it has something to do with sounding 
your ‘h’s,’” 
manded the astonished questioner. ‘‘ To the Board 
School, sir,” replied the chorister. ‘* Well, don’t 


“What school do you go to? de- | 
| known, the music has been the most difficult part 
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they teach you grammar there?” ‘No, sir. 
‘‘ What do they teach you?” ‘Natural science, 
sir,” answered the youth. There the discussion 
ended, and the organist was obliged to take the 
choir’s vowels for what they were worth. 
—:0:— 

Marcu or Music.—A Highland piper having 
a scholar to teach, thus initiated him into a know- 
ledge of semibreves, minims, crotchets, and quavers: 
“You see that fellow with the white round open 
face,’ pointing to a semibreve between two lines of 
a bar, ‘‘he moves slowly from that line to this, 
while you beat one with your foot and take a long 
blast ; if you now put a leg to him you make 2 of 
him, and he’ll move twice as fast; if you blacken 
his face, thus, ‘he'll run 4 times faster than the 
first fellow with the white face ; and what think 
you ? after blacking his face, thus, if you bend its 
knee, or tie his legs, he will hop you still 8 times 
faster than the white-faced fellow I showed you 
first. Now whenever you blow your pipes, Donald, 
remember this, the tighter those fellows legs are 
tied, the faster they will run, and the quicker they 


’ 


” 


are sure to dance.’ 


Musicat Bicyctes.—The bicycle has reached 


a novel and highly interesting invention, consisting 
in a musical instrument which may be attached to 
any bicycle and plays popular airs, without the aid 
of the rider, in a loud and melodious manner, when 
the machine is in motion. This instrument con- 
stitutes an entertaining companion for the bicyclist 
on his roamings, which are frequently rather lonely ; 
itis so much more welcome as it will be a com- 
panion entirely submissive to the rider’s wishes. It 
has been invented, patented, and placed upon the 
market by a firm in Hamburg, and is fittingly 
called ‘‘ troubadour,” after the wandering musicians 
of the middle ages. We had occasion recently to 
attend a trial ride in the Hamburg Zoological 
Garden with this new musical instrument, and 


cheerfully confirm the excellent effect produced. 


The director of the concern had the cycles provided 


ridden by employes, and we heard a loud-sounding, 
well-timed music, after the style of the ‘ hero- 
phone.” This novelty is sure of great popularity 
among cyclists. It will also be beneficial in a 
hygienic respect, as excessively fast riding will be 
prevented. As a matter of fact, the music only 
sounds well when the rider does not exceed a 
velocity of 15 kilometers (9.3 miles) per hour. We 
will add that in future a sort of orchestra band may 
be formed for the popular cycle parades by means 
of these instruments tuned to the time. As is well- 


of these parades.—‘* Echo vom Gebirge.” 
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Grand and Cottage Pianofortes by various Makers for triat, with or without 
Resonator, at the Company’s 
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Associated Board, R.A.M. and R.C.M. 
Recent Locat ScHoot EXAMINATIONS. 


Successful Candidates in Period B. 


Miss Beate, THe Lapiges’ CoLLteGe, CHEL- 
TENHAM. — Harmony:—Higher Division: Dis- 
tinction—Lizzie Haigh, Blanche Smyth, Ethel 
Warren; Lower Division: Distinction — Nora 
Hunter, Dorothy M. Kitts, Grace Mott. Piano :— 
Lower Division: Distinction—Gladys Leeson. 
Harmony :—Higher Division: Pass—Eileen D. 
Atkins, Emily M. Fenner, Daisy B. Robinson. 
Piano :—Higher Division: Pass—Mary Dickinson, 
Ethel Jones, Norah M. Little, Mary E. Powell ; 
Lower Division: Distinction—Dorothy E. S. Bott, 
Emily B. Brown, Muriel Rees, Glayds C. Reynolds, 
Stella E. Robinson, Grace J. Routh, Dorothy H. 
Waller; Piano:—Elementary Division: Pass— 
Winifred Daniels, Violet D. P. Daniell, Agnes M. 
Fletcher, Olive E. Gillam, Margaret A. Simeon, 
Fanny Turnbull. 

Mrs. TowNSHEND, GLENGYLE, CHELTENHAM. 
—Piano :—Elementary Division: Distinction— 
Hilda M. Black. Violin :—Higher Division : Pass 
—Edith B. Townshend. Piano: Lower Division : 
Pass—Gertie E. M. Ride, Flora <A. Price; 
Elementary Division: Pass—Eveline D. Blake, 
Ida M. Peacey, Violet Lunn. 

Tuer Misses Wuitr, ELLENBorouGH HousgE, 
CHELTENHAM.— Piano :—Higher Division: Pass— 
Helen P. Wakefield. 


Trinity College (London) Local Examina- 
tions. 
Bristot CENTRE. 


The following is a list of the candidates who 
were successful in obtaining certificates at the ex- 
amination in practical music held at the Colston 
Hall, on June 2oth and following days. Dr. Charles 
Vincent was the examiner. All names are placed 
in order of merit :— 

SENIOR DIVISION. 

Honours.—Frederick P. Hunt (organ), Mr. 
F. R. Rickman; Katherine G. Young, Duncan 
House; May Shepherd, Fairfield. 

Pass.—Marie England, Fairfield ; Annie E. 
Buswell, Bristol and Clifton Training School of 
Music, and Lenore Davidson, Fairfield (bracketed); 
Hilda M. Edwards, Marlborough House Girls’ 
School; Irene Stanley, Fairfield ; Sheila A. M. 
Jamieson (violin), LEllenborough House ; Edith 
Victor, Duncan House ; Gertrude A. Jenkins, Mr. 
Frederic Huxtable ; Charles J. Barkla (organ), 
Mr. F. R. Rickman; Alice Atkins, Fairfield; and 
Laurie Culverwell, Fairfield (bracketed). 
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INTERMEDIATE DIVISION. 


Honours.—Blanche H. Rhodes, St. Wini- 
fred’s. 
Pass.—Alice M. Sheppard, Miss A. A. Heal; 


Hilda Logan, Miss E. Lewis; Eva Milton, Miss 


F. Sims; Winifred J. Cooke, Miss Lewin; Annie 
L. Meyer, Close House School ; Elspeth J. 
Stocker, Duncan House; F. W. Hunt (organ), 
Mr. F. R. Rickman; Alice L. Slade, Miss B. 
Smith ; Florence M. Taylor, Mr. F. R. Rickman ; 
Elsie C. Gayner, Hatwyn House ; Elsie M. Good- 
enough, Close House School ; Frances L. Martin, 
South End Girls’ School House; Beatrice M. 
Hyatt, Close House School. 


PRIMARY. 


Margaret I. Mapstone, Mrs. J. Barker; F. G. 
Watts (violin), Miss A. A. Heal. 

The examination in musical 
(theory), was held on Saturday, June 18th. 
following candidates were successful :— 


knowledge 


The 


SENIOR DIVISION. 

Honours. — Elizabeth Burn, Miss E. C. 
Griffiths ; Louise W. Harris, Miss M. Thatcher. 

Pass.—Alice Atkins, Fairfield; Edith Lewis, 
Miss E. C. Griffiths; Edith M. R. Maunder, 
Bristol and Clifton Training School of Music ; 
Edith Percy, Fairfield ; Margaret G. Lorymer, 
Marlborough House Girls’ School; Nora Green- 
slade, Bristol and Clifton Training School of 
Music ; Annie E. Buswell, Bristol and Clifton 
Training School of Music; Evelyn L. Tivy, Miss 
A. K. Abbott ; Clara L. Tanner, Longford Girls’ 
School. 

INTERMEDIATE DIVISION. 

Honours. — Minnie Broackes, Marlborough 
House Girls’ School; Annie K. Hissey, Marlbor- 
ough House Girls’ School. 

Pass. — Gladys D. Cundell, Marlborough 
House Girls’ School; Amy M. J. Iles, Kingswood 
College of Music, and Marie England, Fairfield 
(bracketed); May Shepherd, Fairfield ; Winifred 
V. Wicks, Miss Liscombe ; May Wood, Fairfield ; 


Emma J. Anstey, Hatwyn House ; Elsie G. 
Williams, Longford Girls’ School ; Ethel C. 


Ballantine, Fairfield; Gertrude M. Langley, Miss 
F. Sims. 
JUNIOR DIVISION. 

Honours.—Emily B. Barr, Portland Middle- 
class School ; Ruby E. Hobbs, Marlborough House 
Girls’ School ; Rosa M. Bolt, Miss Eastaway ; 
Ernest Cuttle, Merchants Venturers’ Technical 
College ; Albert F. Evans, Mr. S. W. Stevenson ; 
Daisy White, Miss B. Smith; Winifred T. Ed- 


| monds, Miss Nellie Eastaway. 
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Pass.—Alice L. Slade, Miss B. Smith; Ger- | 


trude S. M. Watkins, Marlborough House Girls’ 
School; Lenore Davidson, Fairfield; Edith Hill, 
Bristol and Clifton Training School of Music; 
Grace Spurrier, Clarendon College ; Conrad J. 
Kinnersley, Winchester House ; 
Fairfield; Ella M. Meaker, Marlborough House 
Girls’ School ; Mary C. Williams, Clarendon 
College; Emily Berry, Mr. M. G. Prusky ; Mary 
G. Cameron, Miss J. K. Smith; Hilda A. Smith, 
Miss Liscombe ; Florence Wooley, Longford 
Girls’ School; May Coleman, Fairfield; Kathleen 
M. T. Daunton, Longford Girls’ School ; Geraldine 
G. Smith, Miss Luscombe; Sarah H. M. Beak, 
Clarendon College; Eliza A. Coleburne, Marl- 
borough House Girls’ School; Frederick G. Watts, 
Miss A. A. Heal; Mary E. Morgan, Marlborough 


House Girls’ School; Florence L. Bott, Longford | 


Girls’ School; Frederica Heyman, South Bristol 
Girls’ High School; Edith Davies, Marlborough 


House Girls’ School ; Bessie S. Ley, Miss M. | 


Thatcher ; Amy Gertrude Smith, Longford Girls’ 
School; Lily Weston, Miss Nellie Eastaway ; 
Alice Roberts, Longford Girls’ School. Dr. F. 
Merrick, local secretary, 7, Hughendon Road, 
Clifton, Bristol. 
—:0:— 
HEREFORD. 


The following students passed the above ex- 
amination in pianoforte playing :—Senior Division : 
Dorothy Mary Hilda Day, pass (teacher, Miss 
Phillips). Junior Division: Elizabeth Florence 
Gertrude Owen, pass (teacher, Dr. Charlton Pal- 
mer) ; Muriel Norah Elizabeth Day, honours 
(teacher, Miss Phillips); Dorothy Frost Hunt, 
honours (teacher, Miss Phillips); Mary Hone, 
honours (teacher, Miss Phillips). Primary Divi- 
sion: Elsie Esperey, pass (teacher, Miss Phillips); 
Marjorie Sybil Day, pass (teacher, Miss Phillips). 
These were presented by Miss Courtney, Ladies’ 
College, Ludlow. The other successful candidates 
were as follow :—Senior Division: (organ) Wini- 
fred Watton, pass (teacher, Dr. Palmer); (piano) 
Elizabeth Annie Robson, pass (teacher, Miss Ellen 
Pardey, L.R.A.M.). Presented by Miss Riley, 
High School, Ross. Junior Division : (piano) 
Annie Watkins, pass. Presented by Miss Schind- 
ler, Arrow House School, Kington. Mr. Donald 
Heins is local secretary. 


London and Provincial Notes. 
CHELTENHAM.—The_ Festival Society — will 
commence the twenty-ninth season on Tuesday, 
the 6th inst., when Mendelssohn’s “ Loreley ”’ and 
other works will be taken in hand for the first 
Concert, which will take place November 3rd. | 
Madame Albani will sing the solos in Mendelssohn's | 


Helen Weir, | 
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dramatic work. On February 14th, 1899, Mr. 
L:dward Elgar’s new composition, ‘ Caractacus,” 
composed for the Leeds Festival, will be rendered, 
by special arrangement with Messrs. Novello and 
Co. This will be one of the first performances 
after its production at Leeds. Report speaks 
highly of the work, and it is expected to be a great 
success. It is hoped that the talented composer 
will conduct his composition in Cheltenham. <A 
new orchestral work by Mr. S. Coleridge Taylor, 
the West African composer, will also be given 
during the season, by permission of Messrs. 
Novello and Co. Other standard compositions 
will be taken in hand, under Mr. J. A. Matthews’s 
baton. 

On Friday, August 26th, the Band of H.M. 
Royal Horse Guards (Blue), under the con- 
ductorship of Mr. Charles Godfrey, R.A.M., gave 
two Promenade Concerts in the Montpellier Gardens. 
The excellent programmes were much enjoyed by 
large audiences. In the evening the Gardens were 
beautifully illuminated, adding greatly to the 
attractions of the Gardens. The Town Band 
plays in the Gardens several times a week, and 
attracts crowds of people. These beautiful Gardens 
are well adapted for Promenade Concerts, and 
should be of great value to the town. 

—:0:— 

BirMINGHAM.—Thedeath of Mr. Adam Wright, 
at the advanced age of 88, was recently announced. 
The deceased’s musical career dated back to 
1829, when he was appointed organist at Sutton 
Coldfield Parish Church. In 1835 he was elected 
as organist at Carr’s Lane Chapel, birmingham, 
which position he held for over 40 years. While 
organist at Carr’s Lane the deceased introduced 
chanting of Psalms, and he compiled a tune-book 
known as the ‘* Congregational Psalmody,” which 
was dedicated to the Rev. John Angell James. 
Some time after the publication of the New Con- 
gregational Hymn Book, Mr. Wright published a 
further work under the title of ‘* The New Congre- 
gational Tune Book,” which was afterwards en- 
larged and re-issued as *‘Church Music.” This 
work, with its vocal score and separate accompani- 
ments, together with the appendix of chants and 
anthems, marked an epoch in Congregational Church 
services. He was present at the first production 
in Birmingham of Mendelssohn’s ‘ Elijah,” in the 
year 1846. 

—:0:— 

Bansury.—A choir and band contest took 
place in connection with the Al Fresco Fete in 
Netthrop Grounds last month. The adjudicators 
were Dr. A. H. Mann (Cambridge) and Mr. W. 
L. Luttmann for the choirs, and Mr. E. W. Waite 
(Cheltenham) and Mr. H. R. Webb (Banbury). 
The sum of £950 was realised during the Feté. 











pu 
Mi 
lat 
Cl. 
th< 
an 


an 
his 
at 

ore 
or: 
an 


shi 


ga 
he 


ad 


the 
ha 
Cl 
th 
fou 
it 
gir 
tic 
Bi 
rir 
ral 
th 
Wz 
33 
ar 


lig 


tic 
Ri 
fo: 


Ss. 


Mr. 
us,” 
red, 
and 
nces 
eaks 
‘reat 
oser 
A 
ylor, 
iven 
sSrs. 
ions 
ws's 


..M. 
con- 
rave 
ens. 
by 
vere 

the 
and 
and 
lens 
and 


oht, 
ced. 

to 
tton 
sted 
am, 
hile 
iced 
ook 
lich 
nes. 
on- 
sda 
rre- 
en- 
‘his 
ani- 
and 
rch 
‘ion 
the 


ook 

in 
ors 
W. 
rite 


ry). 











September, 1808. 


GLOUCESTER.—Some correspondence has been 
published in the Gloucester Journal as to whether 
Mr. Gladstone ever visited Dr. Wesley when the 
latter was organist at the Cathedral. Mr. F. C. 
Clarke, who was a pupil of the late musician, wrote 
that the great statesman never paid such a visit, 
and he added :—‘‘ Dr. Wesley’s visitor was Mr. 
\V. H. Gladstone, the late statesman’s eldest son, 
and sometime M.P. for Whitby. I well remember 
his visit. I was an articled pupil to Dr. Wesley 
at the time. He was the Doctor's guest for the 
greater part of a week, and used to come up in the 
organ loft, where he would sit by Dr. Wesley’s side 
and enjoy the latter’s wonderful extempore playing. 
I cannot quite fix the date of his visit, but it was 
shortly after the nave of the Cathedral was lit with 
gas for the newly-instituted special evening services 
held in that part of the building, as I remember Dr. 
Wesley telling me that Mr. Gladstone very much 
admired the effect of the lighting.” 

Depicatory SEervicE.—The Lord Bishop of 
the Diocese last month dedicated two bells which 
have been added to the peal of St. Michael’s 
Church, making, for the first time in the history of 
the city, which was at one time famous for bell- 
founding, the first complete peal of ten bells which 
it has ever possessed. One of the new bells was 
given by the Mayor, and the other by the Corpora- 
tion, who attended the service in State. The 
Bishop having offered the dedicatory prayers, the 
ringers, who were in full view of the congregation, 
rang a merry peal, and the hymn, “ Hark, on high 
the joyful music! Hark, the concert of the bells!” 
was sung. The sermon was preached by the 
3ishop, from the words, ‘ The sons of this world 
are in their generation wiser than the children of 
light” (St. Luke xvi., part 8th verse). 

Tue Musicat Festivat.—Applications for 
tickets should be made to Messrs. Partridge and 


Robins, Westgate Street, who will forward tickets |" : : 
five honorary, four active—were elected, and again 


for the best seats available. 
—:0:-— 

Matvern.— Mr. Frank Elgar’s Worcester 
Civil-Military Band performed at Malvern on 
August 22nd. The programme was very varied, 
and every item was performed in excellent style. 

—:0:— 
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Bristot.— We understand that the Bristol 
Orpheus Glee Society has received the compliment 
of an invitation from Mr. W. H. Cummings, 
principal of the Guildhall School of Music, London, 
to take part in a concert to be given to the sub- 
scribers to the Musical Benevolent Association of 
the Royal Society of Musicians of Great Britain, at 
the Queen’s Hall, London. The date of the 
concert is not yet fixed, but the invitation is, we 
believe, under the consideration of the Orpheus 
Glee Society. 

“Why” (asks an American visitor) ‘ should 
the Cathedral church of Bristol be served with an 
old instrument with G manuals and C pedal-board, 
when Exeter and Salisbury rejoice in. modern 
organs?” Surely, in such a musical city as Bristol 
the mother church should have a modern instru- 
ment ! 

—:0:— 

WeymouTH.—There has been a large and 
fashionable gathering during the month at this 
favourite place, owing partly to the visit of H.R.H. 
the Prince of Wales and other Royal personages. 
The attractions of the town have been very varied. 
On Thursday evening, August 25th, Miss Susan 
Harrhy (soprano) and Miss Fanny Stephens 
(contralto), of the Cheltenham Festival Society, 
had the honour of a Royal command to sing on 
board the Royal yacht Osborne, before Their Royal 
Highnesses the Prince of Wales, Princess Victoria 
of Wales, Princess Marie of Greece, and Prince 
Nicholas of Greece, with a distinguished party of 
guests. Miss Harrhy and Miss Stephens sang 
songs, and Miss Stephens acted as accompanist on 
the pianoforte. His Royal Highness expressed 
great pleasure with the performance. 


—:0:— 
PaRKFIELD Musicat Society.— The Com- 
mittee met on July 25th when nine new members— 


'on August 8th when five members—two honorary, 


| three active—were elected. 
| Osborn 


Mr. Alderman W. 


Atkinson and Mr. Aldermann W. H. 


| Hart, J.P., have favoured the society by becoming 


Oxrorp.—The highest honour which Oxford | 


University possesses for her Alumni has been ob- 
tained by a niece of Sir Herbert Oakeley, Miss 
Hilda Oakeley, who at the last examination was 
placed in the First Class in Classics, &c., &c., a 


distinction very rarely won by a lady student. | 


Miss Oakeley is the daughter of Mr. Henry Evelyn 
Oakeley, Her Majesty’s chief inspector of schools, 
a Wrangler of Cambridge, and she is a grand- 
daughter of the late Sir Herbert Oakeley, Bart., 
who took his First Class at Oxford in 1810, 


patrons. The first concert will (D.V.) take place 
early in October. 
—:0:— 


Denmark Hitt, S.E.—On Thursday, the 28th 
July, a garden party was given by Mr. J. E. 
Holloway, at his residence on Denmark Hill, tothe 
members of the Denmark Hill Musical Society, 
when a handsome marble clock, with a suitale 
inscription, was presented to Dr. J. Warriner, the 
conductor of the Society, as a token of their ap- 
preciation. A beautiful carriage clock was also 
presented to Mrs. Warriner. 
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Established 1810. 


WooPrWwaARD. 
PIANO & MUSIC SALOON, centre of PROMENADE, CHELTENHAM. 


(NO OTHER ADDRESS OR CONNECTION). 
PIA OS ON SALE, HIRE, OR EASY PURCHASE SYSTEM 
- TUNINGS by Yearly Contract or otherwise. 
PIANOS, AMERICAN ORGANS, HARMONIUMS Repaired and Restored 


equal to New. 
VIOLINS, 'CELLOS, MANDOLINES, GUITARS & BANJOS. 
STRINGS AND FITTINGS | OF THE BEST QUALITY. 




















OLD & SECOND-HAND INSTRUMENTS BOUGHT or TAKEN IN EXCHANGE 
SPECIAL DISCOUNTS TO THE PROFESSION. 


ASHDOWN EDITION of Standard Vocal ‘Music. 








voL. Ss. D. VOL. Ss. D. 

1. Coneone. Fifty Singing Lessons (pour le médium de la 14. Marcello. Five Sacred Duets for female voices _.. 1 o 
voix). Op. me oon iat bes ove 1 6 15, Rubini, Twelve Lessons on the modern — le of Singing 

Constantino Perugini. Six Lessons in Solfeggio for two (Soprano or Tenor) oe og 1 6 

voices. an nt os ‘a pa ~~ ae 16. Garcia. School of Singing .. 0 é a 

3. Mels W. Gade. Eight Vocal Duets (English and 17, Franz Abt. 60 Solfeggi and vocal exercises |. ; mm oe 

German words) aah ies * ua © 18. Giardini. School of singing for Baritone and Bass 10 

4. Franz Abt. Ten Vccal Duets. (English and German 19. Concone. Twenty-five Lessons, (Op. 10 to follow Op. 9 10 
words) 20 20. Concone. Thirty Singing Lessous. (Op. 11 to follow Up. 

5. Romaniniand Nava. “Twelve Solfeggios for Contralto voice 1 0 10) eT 

6. Keller. Eight Vocal Duets (English and German words) 10 21. Concone. Forty Lessons for Deep Voices. Op. 17 : ¢ 

7. 7 re. The Elements of Singing ... 1 0 22. Cuncone. Fifteen Vocalises Op. 12 10 

8 . 8. Bennett. Six Songs (English and German words). 23. Rossini. Gorgheggi e Solfeygi i. 2 

Pir ~: rl 1 0 24. F. E. Bache. Six Songs with English s ‘and German words le 

9. atton. Five Chamber Duets = 1 0 25. Pinsuti Five Two-part Songs ... iol co. 

10. ¥ Lachner. Three Trios for Soprano Voices (Rngiish and 26. Glover. Five Vocal Duets 10 
German words) _... ede 10 27. Travers. Twenty-four Progressive Solfeggi | for medium 

11. Mendelssohn. Six Two-Part Songs. Op. 63. 1 0 voice . “on 1 0 

12. F. Romer. Six Vocal Duets 10 28. Righini. Preparatory E Exercises and olfegei eae oe: ee 

¢ 29. Smart. Six Vccal Duets is SF et ee 





138. Bordogni. Twelve nouvelles voealiaes. Sine or 


Mezzo-soprano... (To be continued.) 


_ 





LONDON: EDWIN ASHDOWN (Limited), HANOVER SQUARE, W. 
And of all Music Sellers. 
| FOR SALE. 
: 


‘Trinity College, London (asic). a api cil 
IOLIN and PIANO MUSIC ; Classical Composers. 


INSTITUTED 1872. af ‘ bmp" 
Good conditicn or New. List on application.— 


SEVEN NATIONAL PRIZES of £5 and £3 each, _ . W., 44, Holland Street, Kensington, London, W. 
FOUR LOCAL EXHIBITIONS, value £9 gs. each, are MERICAN ORGAN ; six stops, Vox Humana, &c.; 











awarded annually. fine tone, £8. — Address, Organist, ‘‘ Minim”’ 

The next Examinations at the Cheltenham Centre will be | Office, Cheltenham. eas 
held as follows :— LARABELLA AMERICAN ORGAN, with 14 

MUSICAL KNOWLEDGE (THEORY), stops, £16.—Address, C. O., ‘' Minim’’ Office, 


December 17th, 1898. Fees 6/- to 10,6. Cheltenham. __ ee ut 

INSTRUMENTAL AND VOCAL RCHESTRAL AND CHORAL WORKS for 
November 26th, 1898. Fees—f{1 1s. each subject. O Sale. All equal to new, and "tain Otc, 
New Preparatory Pianoforte Grade. Fee—10/6. ‘aa Conductor, c/o “‘Minim” Office, 


\OTTAGE PIANO, Tron Fr: rame, in 1 very - handsome 
Case, Seven Octaves, Warranted for Ten Years 
Price £25. — Address, C. P., c/o ‘*Minim”’ Office. 





Local Secretary, Mr. J. A. MaTTHEWws, 9, North Place, trom 
whom the current Regulations, including New Syllabus for 
Practical Examinations may be obtained. 





Norman, Sawyer and Co., Printers, St. George's Hall, "Cheltenham. 




















